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“KING HENRY VIII” HANS HOLBEIN 


This important portrait, painted in 1542 and recently discovered in England, is published here 
for the first time in this country. 


PRICE 25 CENTS 
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“Jean in Costume” By R. Sloan Bredin, A. N. A. 


OCTOBER CALENDAR 


AT FIFTH AVENUE BRANCH 
10th to 21st | R. SLOAN BREDIN Memorial Exhibition 
Through October Sculpture by AMERICAN ARTISTS 


HAUDVAUUOUONOUO0L 111100001 MAERUA 


AT 15 VANDERBILT AVENUE 
17th to 28th Water colors by JOHN WENGER 
Water colors and Drawings by MILDRED RACKLEY 
Portrait Drawings in Pastel by HUGO STEVENS 


15th to 30th = Drawings, Water colors and Prints by GEORGE WRIGHT 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE New York City FIFTH AVENUE at 5lst STREET 


Grand Central Terminal Former Union Club Building 


oJ OPEN DAILY, EXCEPTING SATURDAY & SUNDAY, 9 A. M. TO 5:30 P. M.|c-. 
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OrAngerie Hold 
Notable Exhibit 
Of Renoir’s Art 
Museums and ‘Sulina of All 
Nations Contribute to Suc- 


cess of Great Official Memo- 
rial Show. 










PARIS—The important Renoir retro- 
spective, which is on view at the Orang- 
erie until the end of October, affords a 
complete survey of the oeuvre of this 
great Impressionist. In fact, not since 
the notable Manet memorial have so 


many modern masterpieces been assem- 
bled in this museum. Naturally, French 
private collectors and museums have 
been the greatest contributors to the 
success of the occasion. But in addition, 
all the large foreign museums have gen- 
erously cooperated to make the venture 
a success by parting for several months 
their 
which has so many beautiful works by 


with finest Renoirs. America, 


the master, has done her part, while 
Germany has also lent her aid in mak- 
ing this first official memorial display 
truly worthy of the master’s genius. 
The contributions of England, Norway, 
Austria and Switzerland are likewise 
notable. 

The display has afforded a unique op- 
portunity to study all periods of the 


master’s production. Of the youthful 
works, painted before 1870, which 
scarcely presage the future Impression- 
ist, the “Portrait de Petite Fille” is es- 
pecially interesting. Studying this 
group as a whole one sees how the art- 
ist worked through a variety of influ- 
ences to his mature style. For instance, 
the “Baigneuse au Griffon” done in flat 
tones on a somber background, is al- 
most reminiscent of the solidity of 
Courbet. However, in the main, the ex- 
quisite delicacy of the early pictures de- 
rives from Renoir’s use of white, shad- 
ing to blue, tender pinks and light 
greens. 2 cane 
Turning to the sharp line and pure 


Second Nemes Sale 


tate of Marczell von Nemes, the well 
known collector, have decided to hold 
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“PATURE A FLANC DE COTEAU” 
This fine work, executed at the height of the artist’s powers, has been recently acquired by a leading collector from the John Levy Galleries. 


At Hugo Helbing’s 
Eagerly Awaited 





MUNICH.—The executors of the es- 












Art Dealers and Decorators 
Adopt Nati 


The American Art Dealers Associa- 


tion held a meeting at Knoedlers on 
Septe:nber 28, where it agreed upon a 
code under the terms of the national 





onal N.R.A. Code 


an ultimate appeal to the government, 
against the decisions of its committee; 
and on the other hand the committee 
will in turn be able to apply to the gov- 


By COROT 


Burlington House 


To Hold Splendid 
British Art Show 


LONDON. — Preliminary selections 


are now being made for the great ex- 
hibition of British art to be held at the 














the second auction of his holdings, 
which has long been awaited, at Hugo 
Helbing’s on November 2-4. The dis- 
persal of the first part of the collection, 
held in Munich in June, 1931, was a 
great event to all art lovers. The sec- 
ond sale, which is now being arranged, 
will result in a further liquidation of 
the rich treasures at hand, which al- 
most surpass those of the first dis- 
persal in variety and range of interest. 

Surveying the collection briefly, first 
rank must be given to the important 











color of “Le Menage Sisley” one may 
detect the influence of both Manet and 
Degas. Then the curves gradually move 
in more sonorous rhythms and the con- 
tours become sharper. “La Loge,” exe- 
cuted in 1874, dominates one of the gal- 
leries through its exquisite harmonies 
of color and masterly handling of light 
and shade. The large “L’ Apres Midi des 
Enfants & Wargemont” is also a fine 
example of the master’s deeply personal 
vision and rich joy in life and color. 

In the series of “Baigneuses” one en- 


recovery act which has already been 


sent to Washington for the approval of 
the government. The text of the code 
will be found printed below. 

While at the moment the scope of 
this code cannot be considered na- 
tional, since many dealers out of New 
York are not at present members of 
the American Art Dealers Association,. 
the provision of associate membership 
for any dealer who has practiced in 
business for two years opens the way 
for wide cooperation throughout the 
United States. Copies of. the code are 
being sent to every gallery in the coun- 


ters the period when Renoir turned to 
more sonorous volumes and to frequent 
use of powerful tones of rose overcast- 
ing the nacreous flesh. The artist’s last 
achievement, his “Nymphs,” which was 
painted at the age of seventy-seven, still 
reveals his remarkable powers, despite 
undeniable weakening of form. 

Taken as a whole, the exhibition is a 
fresh and powerful revelation of a 
genius that combined unflagging crea- 
tive energy with a joyous and deeply 
personal vision of the world. Renoir’s 
high rank in the history of XIXth cen- 


tury art is indisputable, but the present 
memorial has given us a renewed con- 
cept of the full scope of his genius and 


its vital contributions to modern art. 





series of paintings by old masters of 
all the leading European schools. Spe- 
cial attention is furthermore claimed 
by the notable works of plastic art dat- 
ing from the XIVth-XVIIIth century. 
In addition, there are valuable textiies, 
among them being Gothic church vest- 
ments, velvets, embroideries, tapes- 
tries and rugs. A comprehensive group 
of furniture of very high quality is rep- 


resentative of the styles of three cen- 
turies. 

Among the antique objets d’art one 
finds specimens in silver, bronze and 
other metals, while there is also a good 
collection of porcelain, faience and 


Limoges. A profusely illustrated cata- 
log, giving a comprehensive survey of 
the collection, is now under prepara- 


tion. 





try, together with an invitation to be- 
come an associate member. Compliance 
with this request involves simply sub- 
scribing to the provisions of the code, 
and the voluntary payment of $5 to 
meet expenses of postage and printing. 
In return tlhe dealer receives a card 
recognizing his inclusion in the 
scheme, and permission to display the 
blue eagle. 

It must not be lost sight of that sev- 
enty per cent of this or any other code 
is mandatory. But quite apart from this 
aspect of the matter the terms will be 
found to be so reasonable, and advan- 
tages of some form,of membership so 
great, that widespread cooperation is 
to be relied upon, which will indeed 
mark the opening of a new era in the 
art world. Unlike the League of Na- 


tions, which,s he difficulty 
of enforcin ‘member or 
associate o $ org ation will have 
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ernment for powers of enforcement, 
One of the most important sections 
in the code is that applying to the 
foreign or other itinerant dealer, who 
has often in the past proved a menace 
alike to the established gallery and to 
society. While not excluding the legiti- 
mate foreign or itinerant dealer the 
code will, it is hoped, discourage the 
activities of the well known variety 
that plays on his ability to make a 
quick get-away by weaving imaginative 
stories around his works of art, as well 
as the socially obnoxious lady who 
uses dinner parties as her loci oper- 
andi. Any person desiring to do tem- 
porary business in the United States 


Royal Academy next January and Feb- 
ruary. A large number of sub-commit- 
tees are now at work compiling lists of 
both paintings and other works of art 
in distinguished private collections 
which it is hoped, will be loaned for the 
occasion. For although the National 
Gallery, the Tate Gallery and the Wal- 
lace Collection are rich in master- 
pieces by the great British painters, 
these are but a small part of the na- 
tion’s treasures in this field. The Com- 
mittee also hopes that American and 
other foreign owners of important Eng- 
lish paintings will cooperate for this 


may apply for a limited associate mem- 
bership, when he will simply be asked 
to contribute $2 to defray the before 
mentioned expenses. One of the condi- 
tions on which he will be permitted to 
join will be that he agree not to sell 
to private customers at less than 
twenty-five per cent above the regular 
wholesale price to the American dealer. 

Hours of labor and rates of pay pre- 
scribed by the President and agreed to 
in the code will affect only the mechan- 
ical and subordinate office help. A gen- 
tleman’s agreement has, however, been 
made between the New York art déal- 
ers to limit hours of business between 
9:30 and 5:30, which will effectually 
add to the leisure hours of those hold- 
ing executive as well as minor posi- 
tions. These times for opening and 
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(Continued on page 4) 
















occasion. 


Naturally, the great XVIIIth century 


portraitists — Reynolds, Gainsborough, 
Raeburn, Romney and Lawrence will 
be superbly represented, while in land- 
scape work, there will be outstanding 
examples by 
Richard Wilson as well as lesser prac- 
titioners of the art. The satirical genius 
of Hogarth and a fine group of sporting 
subjects will be another feature of the 


Turner, Constable and 


display. Only the finest examples of 
all these artists will be selected, since 
naturally both space and the qualita- 
tive standards of the exhibit will ex- 
clude minor work. Drawings, sculpture, 
tapestries, furniture, silver and objets 
d’art will also have their place in the 
survey of the nation’s art, which will 
range from early days down to the mid- 
die of tie last century. 
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N. R. A. Code Adopted 


By Decorators and 
Rare Art Dealers 


(Continued from page 3) 





closing should, however, be carefully 
noted by visitors to the galleries. 

A code compiled by the American 
Institute of Interior Decorators Com- 
mittee, under the Chairmanship of Mr. 
Francis H. Lenygon and Mr. John R. 
Schwinzer, General Counsel, has been 
sponsored by the Antique and Decora- 
tive Arts League, The Decorators Club 
of New York and the Society of Interior 
Decorators, as well as by a large list of 
independent interior decorators from 
various parts of the country. This has 
already reached Washington, and is 
under the consideration of the govern- 
ment. 

It is hoped that an executive council 
may be set up which will be represen- 
tative of art dealers, antique dealers 
and decorators all over the country. 
This would not only greatly reduce the 
costs of administration, but would 
mark a veritable triumph of coopera- 
tion between allied businesses and set 
a remarkable example to those in other 
fields. 

The Decorators’ Code as sumbitted to 
Washington in addition to the general 
terms which it has in common with 
that of the American Art Dealers Asso- 
ciation has certain carefully defined 
provisions pertaining particularly to 
this business. These include a definition 
of the scope of interior decorating, as 
well as terms commonly used about 
which there might be some ambiguity. 
As to hours, too, there is an interesting 
proviso, affecting the executives re- 
ceiving $35 a week or more. These may 
work only up to a maximum of forty- 
eight hours a week for a period not to 
exceed a total of six weeks in any one 
year. Detailed scales of wages are 
worked out to meet the varying cost of 
living in different communities. 

Selling prices also come under the 
ruling of the code. These must not be 
less than the gross cost plus a fair over- 
head as determined by recognized 
methods of accounting, with an added 
profit of ten per cent. Discounts and 
commissions to persons outside of the 
trade are not to be allowed, while free 
designing in the hope of obtaining a 
contract is to be eliminated, and where- 
ever no work results a charge is to be 
made and collected. Retail prices must 
be displayed in plain figures. 

It will ‘be seen that the code is de- 
signed to put an end to many abuses 
which have long been obstructing the 
trade, and it will also incidentally en- 
force the validity of contracts between 
employer and employed, by providing 
in the executive committee a virtual 
court of arbitration. It should also pro- 
vide a means of preventing style and 
design piracy. 

The following has heen adopted by the 
American Art Dealers’ Association, Inc., 
as their Code of Ethics and Fair Competi- 
tion under the National Industrial Re- 
covery Act for all dealers in antique and 
modern paintings, prints, etchings and 


other works of Art, either domestic or 
foreign, or, any one or more of these 


classes. 
ARTICLE |! 


A. This Association is truly represen- 
tative of the trade and/or industry for 
which it speaks. 

B. That the Association admits equita- 
bly to membership all who are engaged 
in the same industry or trade. 

C. This code provides that—It will not 
promote a monopoly. 

D. It will not oppress or discriminate 
against small enterprises. 

E. Employees shall have the right to 
organize and engage in collective bargain- 
ing with their employers. 

F. No employee will be required to join 
a company union or to refrain from join- 
ing, organizing, or assisting a labor or- 
ganization of his own choosing. 

G. Employers will comply with the max- 
imum hours of labor, minimum rates of 
pay, and other conditions of employment 
approved or prescribed. by the President. 

H. This code will tend to effectuate the 
policy of the National Industrial Recov- 
ery Act. 


ARTICLE I! 


A. (MEMBERSHIP). In order to com- 
ply with Title 1, Section 3 of the Na- 
tional Industrial Recovery Act, which pro- 
hibits the imposition of unequal restric- 
tions of membership, and which requires 
that this code be truly representative of 
the trade and/or industry—there is pro- 
vided by the Association an ‘Associate 
Membership.”’ 

B. There shall be admitted to Asso- 
ciate Membership any dealer described 
above who shall have maintained a place 
of business within the United States for 
a period of two successive years immedi- 
ately preceding his application for mem- 
bership, providing that such dealer sub- 
scribe to the conditions of this code. 

C. While it is not compulsory as a 
condition of membership it is requested 
that each Associate Member upon his ac- 
ceptance of this code contribute Five 
($5.00) Dollars to the Association in order 
to defray his share of the cost of print- 
ing, stenographic services, mailing no- 
tices, etc., etc. 


ARTICLE Ill 


A. (ADMINISTRATION). There shall 
be elected by a majority vote of those 





The Ant News 


PORTRAIT OF MAJOR PATRICK CAMPBELL 


By JOHN SINGLETON COPLEY 


Recently acquired through the generosity of anonymous donors, for the 
permanent collection of the M. H. de Young Memorial Museum in San 
Francisco from the John Levy Galleries. 








who attend a meeting called for this 
purpose, an Executive Committee, which 
shall consist of five persons, who shall be 
elected at large from the roster of Mem- 
bers and Associate Members. The Ex- 
ecutive Committee shall elect by majority 
vote two additional persons who have no 
connection otherwise with the Associa- 
tion; one of which shall be an American 
Artist, and the other a Collector of Fine 
Art, for the purpose of forming an Arbi- 
tration Board of seven persons. 

B. Each firm and/or individual en- 
gaged in business of his own shall be 
entitled to one vote at all meetings. 

C. Such election of permanent officers 
shall be held not later than ten days after 
a code submitted by this Association shall 
have been approved by the President. 

D. (POWERS OF ADMINISTRATION). 

1. To adopt rules and regulations for 
the enforcement of this code. 

To entertain and hear complaints 
arising out of any violation of this code, 
and where such complaint cannot be dis- 
posed of otherwise, to cause the same to 
be reported to the Local Administrator for 
the N. I. R. A. 

(a). All charges and evidence sub- 
mitted to the Association for action by 
the Arbitration Board shall be in writ- 
ing and signed by the person making 
the charges. 


ARTICLE IV 
A. (FAIR TRADE PRACTICES). It 
shall be deemed an unfair practice, and 
is therefore prohibited, for any Member 
or Associate Member to purchase or take 
on consignment from an itinerent dealer, 
or his representative, who is not a mem- 
ber of the N. I. R. A., any painting, print, 
engraving, or other work of art, except 

as hereinafter provided :— 
1. Any itinerent foreign dealer, or his 
representative, may apvly to the Execu- 
tive Committee for a Limited Associate 








Membership, which shall be effective only 
during the period of his current sojourn 
in this country. 

2. Upon application for a Limited Asso- 
ciate Membership, a suitable card will be 
issued which shall entitle the possessor 
to do business with any Member or As- 
sociate Member. 

- As a condition of Limited Associate 
Membership, said itinerant foreign dealer 
shall agPee, upon penalty of forfeiture of 
such Limited Associate Membership if he 
shall do otherwise—not to sell any of his 
merchandise in this Country to private 
customers at less than twenty-five (25%) 
per cent above the regular wholesale price 
to the American dealer. 

A. 4. The Limited Associate Member 
will be asked to contribute Two ($2.00) 
Dollars toward defraying his share of ex- 
penses in connection therewith. 

B. It shall be the duty of any Mem- 
ber or Associate Member to promptly re- 
nort to the Executive Committee any in- 
fraction of the above rule and regulation. 
(See Art. IV, A, 3 


ARTICLE V 


(AMENDMENTS, ETC.) 

A. Amendments may be made to this 
code from time to time and submitted for 
the approval of the President or other 
designated authority, or, the President 
may cancel or modify any provision 
hereof. 

B. In the event that any of the pro- 
visions set forth herein be disapproved 
or held invalid, such action shall in no 
way affect any of the’ other provisions 
hereof. 

C. This code shall be effective on the 
tenth (10th) day after it shall have been 
approved by the President. 

Respectfully submitted for the 
AMERICAN ART DEALERS’ ASSOCIA- 
TION, INC. 
By order of the Executive Committee. 
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SAN FRANCISCO — Through the 
generosity of anonymous donors, a 
splendid portrait of Major Patrick 
Campbell by the great XVIIIth century 
American artist, John Single Copley, 
has just been added to the permanent 
collection of the M. H. de Young Memo- 
rial Museum. Although he spent a 
great deal of his life abroad, Copley 
has always been identified with the 
American school, and is generally con- 
sidered to be the first great American 
painter. This painting, which was se- 
cured from the John Levy Galleries, 
is one of the artist’s finest works, and 
is authenticated by the expert Lionel 
Cust. 

An imposing fuli-length canvas, it 
portrays the subject dressed in scarlet 
regimentals, standing half turned to- 
ward the spectator, his right arm ex- 
tended in a gesture of exhortation. The 
spreading branches of a large tree 
frame the picture at the right and 
along the top edge of the canvas. To 
the left appears a broad sweep of hill 
and sky. A work of his full maturity, 
the portrait is characteristic of Copley 
at his best. Impressive in composition, 
fine in color and perfectly preserved, 
the canvas must be acknowledged one 
of the artist’s masterpieces and a high- 
ly significant addition to the museum’s 
collection. 

As Mr. Albert Rosenthal pregnantly 
points out, the artist “always had in 
mind the decorative quality of his sit- 
ter rather than a mere likeness of his 
subject. His canvases as a rule are 
true decorations with the portrait sub- 
ordinated to a composition. This can- 
vas is a striking example of this ten- 
dency, and it is a picture effective in 
composition and rich and colorful in 
effect. His portraits, however, never 
suffered at the expense of their decora- 
tive character. This is an unusually 
fine example of Copley’s work and for- 
tunately in perfect condition.” 
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Collector Secures 
Lovely Corot From 
John Levy Gallery 





The exquisite landscape by Corot, 
“Pature a Flanc de Coteau,” which we 
illustrate in this issue, has recently 
been acquired by a well known private 
collector from the John Levy Galleries. 
This depiction of the lovely country of 
Saint-Nicolas-les-Arras is of the very 
fine silvery quality which is so typical 
of the master. It was executed at the 
period during which his powers were 
at their height. Though small in ac- 
tual size, measuring only 13 x 16 
inches, it is as fine in quality as any 
Corot of this type which has ever been 
brought to this country. 

Painted between 1855-1857, the can- 
vas is signed at. the lower left. Pre- 
viously in the Eugene Cuvelier and 
Caressa collections, the work is illus- 
trated and listed as No. 1171 in the 
standard volume on the master’s 
oeuvre by Robaut. 


10s. PORTRAIT IS 
FOUND A VAN DYCK 


BIRMINGHAM.—A wave of general 
optimism concerning the merits of 
dirty paintings in small antique shops 
is likely to result from the widely pub- 
licized find of an English lady who 
picked up a Van Dyck portrait for 10s 
in an English village some years ago. 

Attracted by the portrait “because 
the eyes were so expressive,” the can- 
vas’ true merit was not realized un- 
til it was recently given out to be re- 
framed. A photograph was then sub- 
mitted to Mr. S. C. Kaines Smith, head 
of the Birmingham Museum. After fair- 
ly exhaustive research, this authority 
came to the conclusion that the por- 
trait was probably an early Van Dyck, 


@ preliminary sketch for a larger por- 


trait. 
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AMERICAN ANCESTORS 


Downtown Gallery 


The Downtown Gallery opened this 
week with a second exhibition of 
“American Ancestors,” comprising 
works acquired by the American Folk 
Art Gallery since the previous show 


Bheld in December, 1931. Most of these 


were made by anonymous or little 
known artists of the early XIXth cen- 
tury. Three portraits are, however, by 
one of the earliest artists in the upper 
Hudson River Valley, Pieter Vander- 
lyn, who is known to have painted be. 
tween the years 1719 and 1732. Two of 
these have for sitter the Van Alen twin 
sisters of Kinderhook, N. Y., while a 
third depicts Peter Waldron, about 
whose first name there seems to be 
some doubt. All the biographical data 
which are known of this painter are 


™ that he was the grandfather of the well- 


known artist John Vanderlyn, and 
passed through the recognized phases 
of life by being born in 1682 in Hol- 
land, married in this country in 1718, 
and buried in 1778. A number of por- 
traits of Dutch worthies in the terri- 
tory between Kingston and Schenec- 
tady have come from his brush, as well 
as a number of inn signs which are said 
to have disappeared. Vanderlyn was 
most fortunate in the selection of a 
mother-in-law, Mrs. Elsie Schuyler Vas, 
for it was she who rescued his name 
from oblivion, by sitting to him in 1723. 
Though not signed, like other works 
obviously by the same hand, this pic- 
ture has passed from generation to 
generation of the lineal descendants of 
Mrs. Vas and the identity of Pieter 
Vanderlyn is therefore based on a con- 
tinuous tradition. 


The depiction of Peter Waldron, 
which we reproduce, will be seen to 
have all the direct approach and sim- 
ple conception so characteristic of the 
best work of the time, while the por- 
traits of the Van Alen ladies have an 
added charm in their delicacy of treat- 
ment and detail. 


Among the other paintings in the 
exhibition are an interesting version 
of the “Peaceable Kingdom” by Ed- 
ward Hicks, as well as landscapes, still 
lifes, mourning pictures and other por- 
traits. The sculpture includes two re- 
markable figureheads of the early 
XIXth century, “Ceres” and “Colum- 
bia,” a portrait of one of the “pioneer 
women” of Ohio, carved in wood and 
polychromed, and several fine examples 


of the early Pennsylvania German 
carvers’ art. 









PORTRAIT OF PETER WALDRON 
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By PIETER VANDERLYN 


Included in the exhibition of “American Ancestors,’ now current at the 
Downtown Galleries. 


O. KOHLER 


Schwartz Galleries 


As consultant to some of the most 
important builders of Railroad Motive 
Power in this country. Mr. O. Kuhler, 
who is now exhibiting at the Schwartz 
Galleries, has been largely responsible 
for the new streamline design in loco- 
motives. But, though a high degree of 
technical knowledge is implicit in his 
prints and watercolors, he has kept 
alive a vivid response to the drama of 
3teel and steam. In such an etching as 
“The Panting Brute” the artist’s mas- 
tery of tonal effects in black and white 
is especially striking. Here the dark 
mass of the engine, with its headlight 
playing over the arched recesses of the 
trainshed, creates a brilliant design, 
combining dynamic strength with del- 
icate detail. In this group also the 
whimsically captioned “Ladies in Wait- 
ing” rewards study. 





Turning to the watercolors, one is 
especially impressed by those subjects 
dramatizing effects of fog, smoke, rain 
and snow. Here thé vivacity of run- 
ning wash animates each episode and 
lends a certain poetry to many themes. 
An outstanding feature of the exhibi- 
tion is a portfolio of colored lithographs 
entitled “Famous American Locomo- 
tives” and “Iron Horses in the Making.” 
Here the quaint engines of other days 
are most decoratively recorded in their 
historical sequence in a style reminis- 
cent of their period. A series of some 
twenty interesting drawings are fur- 
ther attractions of this novel display. 


MARIN MARIE 


Kennedy & Company 





All lovers of ships and the sea will 
enjoy Mr. Marin Marie’s exhibition now 


on view at Kennedy & Company. Ex- 
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perienced seamen and yacht enthus- 
iasts will be particularly interested, 
since only recently Mr. Marie was the 
hero of a lonely East to West crossing 
of the Atlantic in a thirty-foot cutter 
designed and rigged by himself, break- 
ing a record for sail of its kind by doing 
the whole in sixty-five days. A wide 
variety of rig, and the sea in many 
moods, as well as a number of land 
scenes, have come from his brush. Al- 
though sensitive to the needs of design, 
this painter never sacrifices to them 
aught of nautical detail, and I would 
challenge any seaman to discover an 
unworkable feature in any of his craft. 
Mr. Marie would doubtless not deny 
that his primary vision is one of the 
seaman rather than that of the artist, 
who may not even be able to paint a 
ship that would float. It is indeed ex- 
actly the way one’s yachtsmen relatives 
look at the sea, not untouched with 
the romantic glamor of full-filled sails 
and heaving ocean. The show, which 
is the artist’s first in America, although 
he is well known abroad, will undoubt- 
edly make many admirers. 
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H. V. K. HENDERSON 
Ferargil Galleries 


The Ferargil Galleries will not long 
permit us to wallow in the lethargy 
induced by summer, or yet any other 
season, but insists that we “be affirma- 
tive’ and “assert our pleasure in the 
joy of living.” One is to begin, appa- 
rently, by enjoying Mr. Henderson’s 
pastels of Spain, France and Italy, ac- 
cording to the foreword in the catalog, 
although I for one did not realize be- 
fore that Mallorca could be brought 
under the heading of the latter coun- 
try. 

Spain, however, is certainly fully © 
represented, and Mr. Henderson's view 
of this country will no doubt give rise 
to a modicum of argument among the 
admirers and derogators of that much 
maligned country. Color, as might be 
expected, even by someone who is un- 
fortunate never to have visited there, 
is not absent, and, if Mr. Henderson 
is to be taken literally, as undoubtedly 
he is, nature offers a new range. 
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J. BARRY GREENE 
Howard Young Galleries 


J. Barry Greene, with recent chron- 
icles from romantic Spain, gives a col- 
orful send-off to the opening season at 
the Howard Young Galleries. His type 
portraits range from a Castilian grand- 
mother to a fambuoyant gypsy maiden 
from the Sacro Monte, who seems to 
defy the very towns that stretch below 
her balcony. ‘“Paquita,” clasping her 
little fan with a coquetry that is still 
timid, is one of the best things in the 
group. Through the artist’s sympa- 
thetic character interpretation she 
manages to triumph over her more as- 
sured neighbors in white mantilla or 
embroidered shawl. 


A delightful excursion into genre, en- 
titled “Gossip over the Linens,” makes 
one wish that Mr. Greene had given us 
more of this sort of thing. He has the 
vivacity of light*and color, the racy em- 
phasis of type, which such subjects de- 
mand. An interior, bathed in the pur- 
plish shadows of encroaching dusk, is 
also well sustained. 


The infinite and colorful variety of 
the Spanish panorama, taking us from 
the gayety of the beach at San Sebas- 
tian to the austerity of Burgos Cathe- 
dral, is recorded in both oils and wa- 
tercolors. The majority of the works 
in the latter medium concentrate upon 
picturesque appeal and decorative col- 
or values. Among the oils, however, 
there is a sedate little street scene in 
Segovia, where the artist seems to have 
found in the quiet of white walls and 
the straight frond of a palm tree a mo- 
ment of lyrical release from too much 
sun bathed beauty. 





MODERN PRINTS 
Grand Central Art Galleries 


The Grand Central Galleries pre- 
ludes the winter season with a new 
hanging of prints by such favorites as 
Pop Hart, John Sloan and Soldwedel, 
together with a number of woodcuts 
by Rockwell Kent. Even a small show- 
ing of Pop Hart such as the present 
cannot fail to impress with the great 
qualities which characterized this art- 
ist, whose loss is so keenly felt today. 
His marvelous rendering of textures 
and nervous drawing recalling the Old 
Masters are well seen in the “Bathers” 
and “Nude Study,” while “Omar Khay- 
yam” realizes his strong feeling for 
sensuous movement. A fine study of 
animals in the Corral and a self por- 
trait entitled “Happy Days” will also 
undoubtedly prove their appeal. John 
Sloan is seen at his best in such items 
as “Connoisseurs of Prints” and “Up 
the Line Miss,” in which the excellent 
quality of his humor and fine etched 
line are tellingly illustrated, while the 
woodcuts of Rockwell Kent astound 
anew with the superb craftsmanship 
of this popular artist. 


CARTIER-BRESSON 
ANTI-GRAPHIC 
PHOTOGRAPHY 


Julien Levy Gallery 


Mr. Julien Levy again demonstrates 
his readiness to hold a place under the 
sun for more than one phase of a given 
art. This disposition leads him in his 
favorite field to give a showing to re- 
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| cent photographs of Henri Cartier- 
Bresson, as well as to what he agrees 
to term anti-graphic photography. 

It was not a little agreeable, at least 
to this reviewer, to find the catalog and 
Mr. Levy himstlf reinforce the first im- 
pression created by this dual exhibi- 
tion. For the Cartier-Bresson examples 
plainly announced their relation to the 
type of early photography with which 
one is regaled in films on ocean cross- 
ings, and which, in the form of stills 
taken at random from such sources as 
The Times World Series, one may see 
hanging just now in the rear room of 
the Levy Gallerie. 

Mr. Levy point to the quality of hu- 
mor in the work of Cartier-Bresson 
which, he justly says, is rarely present 
in modern photography. Personally I 
am not sure that its general absence is 
not due to the inevitable difficulty it 
presents in the handling. Humor, to be 
successful, must appear unconscious, 
no matter how much sweat may have 
gone into its make-up. This quality is 
assured in the early photographs by 
the accidents which occur as a result 
of the limitations imposed by simple 
equipment and inexperienced opera- 
tors. Today it takes a great artist with 
the camera, just as on the stage, to get 
away with carefully planned effects of 
simplicity. That the aim is laudable 
should not, I think, be denied. There is 
a great deal to be said today for get- 
ting away from the tricks of under and 
over exposure, six different screens, 
and the over-embellished effects which 
these devices produce, and for concen- 
trating on a direct and essential ap- 
proach such as has long been emplia- 
sized in art and decoration. 

How successful Mr. Cartier-Bresson 
is must be left to the visitor to decide 
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for himself, but the latter will at any 
rate find much of interest. Shots like 
the one from the outside-looking-in of 
a French bistro, and the double profile 
of the man with a basket of lemons will 
undoubtedly appeal, while in the “acci- 
dental” section the composition of a 
Gandhi with a perspective view of a 
perfect Gauguinesque figure and a pair 
of Maillol legs should not escape atten- 
tion. All in all, it is a provocative show 
to open the new art season. 


GROUP SHOW 
Montross Gallery 


A group show of paintings by Ameri: 
cans opens the season at the Montross 
Gallery. To a number of canvases that 
have been on display all summer are 
now added works by artists so well 
known in these galleries as Wenger, 
Harold Weston, Philip Evergood, Ber- 
tram Hartman and John London. The 
feature of the exhibition, so far as I 
am concerned is a first class landscape 
of Emile Branchard. Rarely in these 
days does one come upon a painting 
that has such power to satisfy. With 
what a surety does this broad road, 
bound on either side by solid wall and 
giant trees, sweep one into the heart 
of the composition, where a vision of 
jade green trees and sunlit valley con- 
veys an infinite sense of peace. This 
gallery has more than one masterpiece 
of this painter’s art. which may be seen 
upon request. Perhaps the finest is a 
small wooded landscape in which the 
thick foliage of the forests is suggested 
by the subtlest brushwork, while grass, 
house and guardian cypresses glow 
with the jewel-like color of an early 
Renoir. 


I liked also a landscape’of John Alli. 
son, in which the running figures and 
intense color of verdure and sky have 
a peculiarly vibrant effect. By Varnum 
Poor is a painting of trees character- 
ized by that subdued color harmony and 
feeling for design which are so much 
appreciated in his pottery. The NRA, 
Blue Bagle and all, comes in for treat- 
ment by a Japanese painter from 
downtown, who has contributed to the 
exhibition a composition featuring a 
portrait bust of Roosevelt inset which, 
had it not been alongside of a minia- 
ture White House, might not, however, 
be recognized as a likeness of the Presi- 
dent. 


RARE PANEL FOR 
LONDON MUSEUM 


LONDON.—As a companion piece to 
its “Legend of St. Giles,” the National 
Gallery has recently acquired “The 
Mass of St. Giles.” The two works form 
part of what was originally either a 
diptych or a polyptych. This beautiful 
and rare composition, which has, in 
addition, a high interest for the his- 
torian and archeologist, depicts an an- 
gel appearing to the saint as he says 
Mass, and placing upon the altar a 
scroll indicating that the king’s sin 
would be pardoned through the prayers 
of St. Giles. 


The painting is also notable because 
it gives the only existing representa- 
tion of the Abbey of St. Denis in its 
period of greatest glory. The artist, 
whose real name is unknown, is called 
“The Master of St. Giles” and is 
thought to have worked in either North- 
ern France or the south of the Nether- 
lands in the XVth century. 
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WHITHER ART? 


Where does art stand in the world 
upon which this season opens? And 
what part will her creators be called 
upon to play in the new scheme of 
things? 

Reviewing the recent output of art 
there would seem to be a-plenty of fac- 
tories, derricks and skyscrapers al- 
ready represented to satisfy this side 
of the recovery campaign. And since 
art and ex-Mayor Walker have equally 
failed to obtain the release of Mooney, 
both are well advised to turn to other 
things. Moreover, Lenin, though a fer- 
vent inspiration in Russia, would hard- 
ly command a wide attention in Amer- 
ica unless placed under the ban of pro- 
hibition. None the less, a waiting num- 
ber is seeking for that which may 
satisfy the hardly formed desires no 
more to be lulled into silence by an in- 
creasing dole of possessions. 

As far as two years back a well 
known art leader was led to think that 
what the modern world wanted was 
peace, and sought it in the quiet art of 
Fantin Latour. Last season the same 
urge voiced itself in a demand for 
flower paintings, to which cats and 
horses came a close second in popu- 
larity, while in the field of sculpture 
thousands came to enjoy the work of 
Maillol, perhaps because it generates 
so largely from the soil. 

Masefield, speaking to the Welsh- 
men the other day, throws, I think, 
some light on this ill-defined but much 
felt need. “The world,” he said, “sub- 
consciously longs for poetry, but it now 
invents substitutes, such as speed, to 


obtain the excitement which poetry 
would give.” True that the fevered 
tempo of our modern world is driving 
home to us the fleeting nature of ac- 
tion, which, as Wilde so well expresses 
it, “dies at the moment of its energy.” 








HEAD OF AN OLD MAN 
This interesting study, dating from 


On the other hand the visual arts, 
freed from the restricting demands im- 
posed by representation and the laws 
of the academies, is today potentially 
capable, with poetry, of fulfilling the 
urge for movement that dominates so 
great a part of our life. 


But in some ways we are little more 


advanced now than during the closing 
years of the past century. For we are 
afraid of the very essence of art, and 
in life, too, the fear of the serpent still 
walks outside of Eden. Art is a passion, 
and emotion for the sake of emotion is 
the aim of art. And yet how often the 
artist, like so much that is young and 
instinct with fire, forsakes his vision of 
life at its peak for a dead adherence 
to the dicta of technique and the lesser 
satisfaction to be gained from a merely 
good execution. It is little wonder that 
the primitive urge to create should 
readily become stifled as the years 
bring to the growing artist full import 
of our modern life. For the world is 
filled with men and women to whom 
excitement is synonymous with sus- 
pense, movement with hitting a ball or 
shooting from a gun, and passion and 
emotion are known as things to be 
feared or ashamed of respectively. 


It is for the artist to lead the way 
out of this error, for him to capture 
again the swift brush stroke and rapid 
rhythms that thrill us in a Chinese 
painting, the rich emotional and archi- 
tectural quality that warms us in the 
early Spanish masters, and the subtle 
spirit that moves the sculpture of 
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By REMBRANDT 


the master’s last great decade, has recently been sold by the Newhouse Gal- 


leries to a prominent Mid-West collector. 


Greek or Medieval times with a sense 
of life denied’ mere stone or clay. Su- 
perb color or tactile values, mastery 
over form and composition, able draw- 
ing, will by themselves create only a 
graven image. Each _ stroke, every 
mass, must be instinct with life, and 
each unit be rhythmically bound up 
with the whole movement, so that at 
least within these confines an absolute 
perfection may reign. 


Given an art today of such dynamic 
character, it should meet with a worthy 
audience. Let us not be satisfied with 
rendering an instant judgment as to 
quality and then passing on in search 
of an unknown goal. Rather let us stay, 
and give time for the fine flower of 
emotion to take possession, that it may 
raise us into those altitudes where the 
body becomes light as air under the 
overwhelming force of the spirit. 


The creator of such a work of art can 
give new meaning to our vision of the 
outer world, as well as to our sentient 
life. Even the mechanical implements 
of industry gain beauty when seen 
through the eye of the artist, and the 
life of the poorest person may be en- 
riched by giving him a free channel for 
long distorted emotion. 


Let the artist, then, turn his back for 


a while to his obsession with experi- 
ment. The last century has given us 


sufficiently the means; what we need 
today is the urge to create, mindful 
that to him who has something to say 
is-given an adequate power to express. 
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DANIEL KOTZ 


Daniel Kotz, well-known landscape 
painter of New York and Park Ridge, 
New Jersey, passed away at his home 
in Park Ridge after a very long illness. 
He was in his 86th year. 

Mr. Kotz will be remembered for his 
versatile, sympathetic and poetical in- 
terpretation of nature in oil, water- 
color, pastel and monotype; notably 
of the winter and fall seasons. He has 
recorded for all time the beauties of 
the Pascack Valley in Northern New 
Jersey, rich in historical value of the 
time of the Revolution, and of Indian 
lore. Here he did a number of paintings 
of the old wampum mill and of the old 
Jersey Dutch red-stone houses that are 
so picturesque. 

He was a member of the Salmagundi 
Club and the American Artists’ Pro- 
fessional League, and for a number of 
years was a member of the Beach- 
Combers Club in Provincetown, which 
included such famous artists as the 
late Max Bohm, Charles Hawthorne, 
and John Noble. 

Among his contemporaries and life- 
long friends were the late James Fran- 
cis Murphy, Horatio Walker, Henry B. 
Snell, and Alexander Shilling. 


STUART PARK 


The well known Scottish flower 
painter, Stuart Park, died recently at 
the age of seventy-one. His pictures, 
which are notable for their delicacy of 
color and original design, are to be 
found in the galleries of Scotland, the 
Continent and America. 


| 
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COLLECTOR BUYS _ 
REMBRANDT STUDY 


A very fine study head of an old man 
by Rembrandt, which W. R. Valentiner, 
Max J. Friedlander and William Bode 
are unanimous in giving to the last 
great decade of the master’s life, has 
recently been acquired by a prominent 
mid-Western collector from the New. 
house Galleries. 


tications by 


the above experts, this 


| work is described in the supplement of 
| Hofstede de Groot’s Catalog Raisonné. | 


This brilliant example has many of 
the advantages which the study so 
often enjoys over the more finished 


work, especially in intimately reveal. | 
|ing the master’s method of approach, 
|} and his insight inio soul and character. 


{in Dr. Valentiner’s opinion this “is one 
of the very few study heads existing 
from the last years of the Master, in 
which he sums up the experiences of 
his whole life.” 

The canvas was originally in the col- 
lection of H. M. Clark, London, and 
was engraved in the XVIIIth century 
as the philosopher Lucianus. In 1921 
it was reproduced in Wiedergefun- 
dene Gemalde Rembrandts. Dr. Bode, 
when preparing the supplementary vo)- 


ume to his great publication on Rem.- § 


brandt, wrote asking for a photograph 
of this “brilliant picture, so extraordi- 
nary in its depth of tone,’ which he 
judges from the treatment to 
about 1660. It is indeed a significant 
example added to the roster of Rem- 
brandts in American collections, so 
justly famous for the representation of 
the master’s oeuvre. 








| CHARLES A. PLATT 








On September 12, Charles Adams 
Platt, leading architect and well known 
painter and etcher, died in Cornish, N. 
Y., at the age of seventy-one. As the 
designer of the Freer Gallery in Wash- 
ington and other notable buildings, 
such as the Phillips Academy in An- 


|dover, Mr. Platt attained preeminence 


in his profession. He drew the plans 
for many of Vincent Astor’s large scale 
construction projects, this association 
starting in 1916. Later, in 1924, he 
made the plans for the National Gal- 
lery of Art in Washington which is to 
house a fine permanent collection of 
American art and sculpture. As an in- 
timate friend of the late Augustus 
Saint-Gaudens, Mr. Platt was made 
president of the association which 
maintains the workshop and home of 
this leading sculptor as a permanent 
memorial. Mr. Platt was also president 
of the American Academy of Arts in 
Rome. 

As a painter and etcher, Mr. Platt 
exhibited widely, especially in the field 
of landscape. Some of his works were 
shown in the Paris Salons of 1885 and 
1886, and in the 1900 International in 
this same city he received a gold medal 
for painting. In America he won the 


Webb Landscape Prize in 1894 and at} 


the World’s Fair in Chicago, the year 
before, received medals for his paint- 
ing and etching. Institutions where 
Mr. Platt’s art is on permanent exhi- 
bition include the Freer and Corcoran 
Galleries, the Buffalo Museum and the 
Addison Gallery. His works are also 
found in many private collections. 
Richard A. Rice has compiled a com- 
plete catalog of his etchings. 


L. BISTOLFI 


The well known Milan sculptor, Leo- 
nardo Bistolfi, died recently in Turin 
at the age of seventy-four. In addi- 
tion to monuments in St. Moritz, Zu- 
rich and Montevideo, the artist re 
ceived many important commissions in 
his native land, among them being the 
elaborate memorial to Victor Emman- 
uel II and the “Awakening of Liberty” 
in Rome; the monument to Cavour at 
Bergamo and “The Cross” at Genoa. 
He also did a number of painted por- 
trait studies of prominent men. AI- 
though Bistolfi’s work inclined towards 
the sentimental and the illustrative, he 
had imagination and was an excellent 
craftsman. 


J. WALTER WEST 


Joseph Walter West, the English art- 
ist, died this summer in Middlesex at 
the age of seventy-three. A member of 
the Royal Society of Painters in Water 
Colours, Mr. West served as vice-presi- 
dent of this society from 1918-20. In 
1913, his “Sunshine, Breeze and Blos- 
som: Lake Como” was purchased for 
as Tate Gallery by the Chantrey Trus- 
ees. 
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The M todd M isiibieiies 
Extends Loan Show 
To Usher in Season 


By Mary Morse. 
The Museum of Modern Art has wise- 
ly held over its splendid summer show 
of modern art, which, with slight rear- 
rangements and modifications, now 
ushers in the fall season. It is almost 
superfluous to comment upon the main 
gallery, where hang the stirring clas- 
sics of French XIXth century painting. 
Most of the works, through frequent 
reproduction and exhibition, have en- 
graved themselves deeply on the mem- | 
ory of all lovers of modern art. Their 
color harmonies and their rhythms live 
within us like favorite lines of poetry 
und are as potent a refuge from the 
trivial annoyances of life. The unfor- 
gettable arabesques and color se- 
quences of Van Gogh’s “L’Arlésienne,” 
the jewel-like perfection of the Cezanne 
“Still Life” from the Bliss collection, 
the somber evocations of Gauguin’s 
“Spirit of the Dead Watching” and the 
patterned finality of Seurat’s “Side 
Show” are among the. works on view 
which have entered most deeply into 
our treasure house of mental images. 
And the owners of these works realize 
that they have, equally, a beauty which 
is forever fresh to the many who know 
them and a power to open up new 
worlds to those seeing them for the 
first time. 


The two rooms on the ground floor 
devoted respectively to some of the 
finest works of Bonnard and Rouault, 
afford challenging contrasts of temper- 
ament and technique. Bonnard’s sun- 
bathed breakfast table, where simple 
fruits gleam like rubies and amethysts 
and emeralds, is like a lyrical affirma- 
tion of the goodness and simple beauty 
of life. Rouault, casting his misan- 
thropic eye upon the faces of magis- 
trates, clowns and harlots, leads us 
into the gloomy abyss of his own pes- 
simism, which he none the less illu- 
mines with hues of dim and haunting 
splendor. 

Brancusi’s “Bird in Flight” gives a 
special and thrilling loveliness to the 
room where two of Picasso’s handsome 
experiments in pure cubism consort in 
aristocratic detachment with the black 
and white cleverness of Rudolph 
Bauer’s “Symphony” and the nicely 
polished wood work of Moholy-Nagy’s 
abstract panel. Elsewhere, browsing 
around among a great variety of excit- 
ing things, one finds Miro’s horse 
lashed up into the sky by a wiry whip; 
a lovely cubistic still life by de la Fres- 
naye; the dream vision of Kandinsky 
swirling us into its concentric phan- 
tasy of nervous line and gleaming 
color; Leger’s handsome but cynical 
“Woman with Flower” and _ the 
charmed toy ships of Klee’s fairy tale 
world. 

Before passing into the room where 
the modern romanticists are gathered 
one lingers in the hallway before a 
superb landscape in sepia by Segonzac 
and a lovely Dufy where the artist goes 
far beyond his accustomed mood of 
adroit Gallic gayety. For those who 
will have none of the surrealists or the 
cubists or the pure abstract the mu- 
seum certainly offers a welcome refuge 
in its little group of modern painters 
who have revolted against pure design. 
Here, like a guardian angel from the 
past, has been hung an Italian land- 
scape of the XVIIth century, which, 
however, fails to get really chummy 
with the arcaded symbolism of Chiri- 
co’s “Delights of the Poet.” Few, how- 
ever, could fail to respond to the emo 
tional intensity of Kristian Tonny’s 













(Continued on page 10) 
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HEPPLEWHITE INLAID MAHOGANY SIDEBOARD 


This handsome serpentine front example is included in the sale of fine period furniture, the property of the late 
James Benjamin Wilbur and other consignors, to be dispersed at the American-Anderson Galleries on October 


Modern art at the Macy Galleries is 
actually vying these days with more 
utilitarian departments. The exhibi- 
tion on view is of vast size and yet so 
gay and essentially democratic that one 
forgets to be tired. In fact, since de- 
partment stores are scarcely conducive 
to that reverential boredom which pop- 
ular etiquette seems to demand in mu- 
seums, the visitors to the display all 
had an air of enjoying themselves. 

Although works by leading French 
contemporary masters are an integral 
part of the show, it is the larger Ameri- 
can contingent which constitutes its 
significant feature. For once, there is 
no feeling of favoritism, no suspicions 
of subtle propaganda for certain men 
and schools. Through the alchemy of 
modern merchandizing methods and 
the exercise of a discriminating, yet 
catholic taste, the lamb lies down with 
the lion. The rival cliques of Wood- 
stock and Provincetown; the proteges 
of the little downtown galleries and 
their more assured colleagues who have 
attained 57th Street prestige, all hang 
peacefully side by side. Even the 
graduates of the Whitney Studios con- 
sort amicably with artists whom we 
suspect to be “Sunday painters.” 

As a result, almost every tendency 
except the academic, is represented in 
the display. The somber intensity of 
Max Weber and the staccato revelations 


13 and 14. 


Macy Galleries Hold Spirited Exhibit of Modern Art 





of Marin contrast with the adroit dec- 
orations of Nura, Madeleine Luka and 
Bisendieck. You may have geometric 
improvisions by Karl Knaths and 
Henry Billings, or little excursions into 
romanticism, as set forth in an HBil- 
shemius landscape or various still lifes 
of flowers. There are some charming 
naives, including John Kane’s “Old 
Elm” and Madeline Schiff’s ‘‘Winter in 
Bearsville,” and, at the other end of the 
pole, work by such sophisticates as 
Kuniyoshi and Pascin. The almost 


miniature-like delicacy of Arnold 
Wiltz’ “Wood Interior” contrasts with 
the bold affirmations of George Biddle’s 
“Yellow Lilies.” The realists, headed 
by John Sloan and Edward Hopper, 
give their commentary on the Ameri- 
can scene, while Morris Cedric, whose 
name we do not recall, contributes the 
only unhackneyed painting of Bruges 
we have ever discovered. The list of 
talents represented is too large, and 
the engaging items too numerous for 
anything save a running commentary 
indicative of the scope of the display. 
But the exhibition is such that each vis- 
itor is likely to pick his little group of 
favorites. And the rooms devoted to 
prints and watercolors are as spirited 
as those given over. to painting. 

The Weyhe and Downtown Gallery, 
especially, have come nobly to the fore 
in contributing interesting works of 
sculpture which are distributed 
throughout the various. exhibition 
rooms. Although there are a few works 
of merely decorative interest and a 
slight preponderance of stylized ani- 


AMERICAN, LATE XVIIITH CENTURY 


Carnegie to Open 
Its International 
Show on October 19 


PITTSBURGH.—As a sign of the 
times the Carnegie Institute Annual 
International Exhibition of Modern 
Paintings will be resumed this year. 
The Exhibition will open in Pittaburgh 
on October 19, and will continue 
through December 10. 

Ten European nations will be repre- 
sented in the show: Great Britain, 
France, Italy, Spain, Germany, Poland, 
Belgium, Holland, Norway and Sweden. 
In all there will be three hundred and 
fifty paintings in the Exhibition, ap- 


proximately two hundred and twenty- 
five coming from Europe and one hun- 
dred and twenty-five from the United 
States. Each national group will be 
hung in a separate gallery, thus giving 
visitors the opportunity of seeing and 
studying the particular ‘characteristics 
of each nation as disclosed by its art. 
Various schools and tendencies within 
each nation will be represented. 
Among others in the exhibition will 
be the following artists: Eugene Spei- 
cher, George Luks, Boardman Robin- 
son, Bryson Burroughs, Leopold Seyf- 
fert, Rockwell Kent, Alexander Brook, 
and Franklin C. Watkins in the Ameri- 
can section; Laura Knight, Colin Gill, 
A. J. Munnings, Augustus John, and 
Walter Richard Sickert in the English 
section; Pablo Picasso, Henri-Matisse, 
Marie Laurencin, Lucien Simon, 
Eugéne Narbonne and Pierre Bonnard 
in the French section; Felice Carena, 
Ferruccio Ferrazzi, Primo Conti and 
Felice Casorati in the Italian section; 
Pedro Pruna, Joan Junyer, José de 
Togores and Ramon de Zubiaurre in 
the Spanish section; Max Liebermann, 
Karl Hofer, Gert Wollheim, Hans 
Wiedemann and Max Pechstein in the 
German section; Wladyslaw Jarocki, 
Wojciech Weiss and Waclaw Borowski 
in the Polish section; Ante Carte, Louis 
Buisseret, and Albert Saverys in the 
Belgian section; Conrad-Kickert, Jan 
Sluyters and W. Van Konynenburg in 
the Dutch section; and Bruno Liljefors, 




















































mals, the selection as a whole is excel- 
lent and remarkably free from all that 
is pretentious and merely slick in 
technique. Gaston Lachaise’s “Portrait 
of Marin” takes especially high rank 


in a group that includes, among others, 
charming small figures by Betty Bur- 
roughs, Paul Fiene, John Flannagan, 
Heinz Warneke, William Zorach, Rob- 
ert Laurent and Duncan Ferguson. 
Moselsio, a Weyhe protegé who is not 
as well known as he deserves to be, is 
here brought to the attention of a wider 
audience, while small works by out- 
standing foreign sculptors such as Kol- 
be, Maillol, Despiau and Renee Sintenis 
further add luster to the occasion. Two 
Daumier bronzes and, Renoir’s ‘‘Coco” 
are additional items that should not be 
missed. 


It has been with no intent to neglect 
the work by French contemporaries that 
they have been left to our final para- 
graph. But the assembling of a really 
spirited group of American painting 
is a feat so seldom accomplished in 
New York that for once, we have given 
full sway to national pride. However, 
quite aside from their own appreciable 
individual merits, the contemporary 
French works on view lend a special 
savor to the exhibition. The Modigli- 
ani portrait of a little girl, especially, 
is superb and yet well within the under- 
standing of those ordinarily alienated 
by his distortions. A colorful Bonnard 
flower composition, some delightful 
Dufys, a handsome Braque still life 
and the “Grand Maternite’”’ of Picasso 
are other items which especially ap- 
pealed to us in a group also featuring 
examples by Derain, Chirico, Matisse, 
Signac, Utrillo and Vlaminck. 





Per Krohg and Einar Jolin in the Scan- 
dinavian section. 

There will be no Jury of Admission 
for the American paintings as in 
former exhibitions. All the artists rep- 
resented have been invited to con- 
tribute. In the American section each 
artist has been limited to one canvas, 
but approximately one hundred and 
twenty-five artists in all have been in- 
vited. 

The Jury of Award for the exhibition 
will meet in Pittsburgh on September 
27 and 28 to award the following prizes: 
First Prize, $1,500; Second Prize, 
$1,000; Third Prize, $500; and a prize 
of $300 offered by the Garden Club of 
Allegheny County for the best painting 
of a garden or of flowers. The mem- 
bers of the Jury of Award are the Di- 
rectors of three important American 
museums, They are: Robert B. Harshe, 
Director of the Art Institute of Chicago, 
C. Powell Minnigerode, Director of the 
Corcoran Gallery of Art, Washington, 
D. C., and Meyric R. Rogers, Director 
of the City Art Museum of St. Louis. 

The prizes will be announced at the 
Founder’s Day Exercises in the Car- 
negie Music Hall on Thursday, October 
19. 

The European paintings, after their 
exhibition in Pittsburgh, will be shown 
in Cleveland at the Cleveland Museum 
of Art from January 1 to February 12, 
1934; and in Toledo at the Toledo 
Museum of Art from March 4 to April 
15, 1934. 
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FERARGIL OFFERS. 
BARGAINS IN ART 


“Bargain Basement” for paintings 
and sculpture where the public will be 
encouraged to browse and develop an 
instinct toward art collecting, has just 
been opened by the Ferargil Galleries, 
63 East 57th Street. 

Under the title of the “New Collec- 
tor’s Gallery,” a large basement, for- 
merly occupied by the sculpture de- 
partment of the Ferargil Galleries, will 
be filled with paintings, sculpture and 
portfolios of water colors, drawings and 
prints by American artists and placed 
on sale for prices ranging from $10.00 
to $50.00. Pictures will be sold outright, 
promptly taken off the walls, and may 
be carried out under the arm of the 
new collector. 

F. Newlin Price, president of the 
Ferargil Galleries and vice-president of 
the American Art Dealers’ Association, 
national organization of art galleries, 
stated that this move to popularize art, 
while violating some of the traditional 
formalities of art dealing, is a direct 
response to a demand on the part of 
a post-depression public which has 
more leisure, greater intelligence, but 
less money. “There are thousands of 
Americans today,” Mr. Price stated, 
“who have learned to love beauty and 
to covet beautiful works of art, but the 
publicity given the sale of pictures in 
the $100,000 class has literally fright- 
ened them away from art galleries. To 
be convinced that a splendid collection 
can be built up for as little as $100.00, 
people must be given an opportunity 
to hunt their own bargains, to find their 
own treasures.” 

The work of younger and needy 
American artists will be somewhat 
stressed in the new gallery. The Col- 
lege Art Association, which took over the 
activities of the Gibson Committee for 
Unemployment Relief last season, is 
cooperating in the selection of objects 
to be sold. 
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REVIEWS OF ART BOOKS IN VARIOUS FIELDS 





RecHercHes Sur La Rote Du 
Dessin Dans L’IcONOGRAPHIE 
De Van Dyck 


By Maurice Delacre 
Hayes, Brussels, Publisher 
Price, 100 Belgian Francs 


Since critics have tended to neglect 
actual study of the Iconographie of 
Van Dyck, M. Maurice Delacre’s care- 
ful researches in this field are espe- 
cially valuable. Patient comparison of 
the few certain masterpieces with de- 
batable specimens, and a scholarly 
analysis and elimination of existing 
material are the basis of his keen 
scientific method. In addition, the au- 
thor’s premises and deductions have 
the even higher recommendation of 
sound common sense. Certainly, the 
best modern criticism subscribes 
whole-heartedly to M. Delacre’s theory 
that the drawings of an artist afford 
the purest and most direct evidences 
of his style, and that they constitute 
the true touchstone of his art. 


Van Dyck specialists will be espe- 
cially interested in the considerable 
material dealing with the “Legend of 
the Grisailles,” a matter which has en- 
gaged critical attention ever since Sir 
Lionel Cust’s volume published in 
1909. Space forbids a recapitulation of 
this rather involved subject. Suffice to 
state, that M. Delacre’s major conten- 
tion that the drawings and not the 
grisailles were the direct source of the 
engraved iconography is well sus- 


tained by th® documentation, compara- 
tive study and actual illustrations of 
genuine and disputed works brought 
forward as evidence, 

One of the most valuable features of 
the volume is its concluding catalogue 
raisonne, which follows the numerical 
arrangement of Ongania’s reproduc- 
tion of the Iconographie published in 
L880. In addition to the number, name 
of the subject and engraver, the author 
also gives the Klassiker der Kunst list- 
ing of all related oil paintings. There is 
further a description of Van Dyck’s 
original drawing and of any variants 
that may exist, and finally mention of 
the grisaille. The appendix furnishes a 
useful index to Ongania’s numbers in 
alphabetical order. 


Edited by C.G. Holme 
Published by Studio Publications 
Paper, $2.50; Cloth, $3.50 


The Studio Year.Book has been is 
sued annually each Spring since 1906. 
It is one of the volumes in this “library 
of pictures” which are designed not 
merely for the expert, but for the lay- 
man, showing the many useful applica- 
tions of art in the home. The Year Book 
endeavors to pioneer in its presenta- 
tion of domestic architecture and dec- 
oration and to record the rapid prog- 
ress made by present-day designers 
and craftsmen in their quest of sim- 
plicity and practical convenience. Full 
color and halftone illustrations of 
houses, interiors, furniture and acces- 





sories from Great Britain, America and 
the Continent make up this style book 
of the modern designer; and it is to 
his credit that antique furniture looks 
as well in a modern setting as in a 
period room.—J. G. 


MOobeERN PuHorocraAPHy, 1933-4 


Edited by C. G. Holme 
Studio Publications 
Cloth $4.50, wrappers $3.50 


The fashions in photography, as re- 
viewed by E. O. Hoppe in the intro- 
duction to this Studio annual, have re- 
turned to the camera’s legitimate 
sphere. No longer does the photograph- 
er seek to invade the domain of graphic 
art or compete with the tools of the 
painter and etcher. The steady trend 
of technical development, faster plates, 
wider aperture lenses and automatic 


timing devices, is reducing the human 
agency in photography to the basic 
creative element of selection and elim- 
ination of subject matter. A brief re- 
view of this technical progress and a 
prophecy for the future are followed 
by over a hundred full page reproduc- 
tions of the world’s best examples of 
this art. The illustrations are indexed 
under the photographer’s name, and 
the inclusion of the time and place, 
type of camera, size and aperture of 
lens, time of exposure and type of film 
used, make this volume a Valuable ref- 
erence book rather than merely a col- 
lection of pictures. It is a catalogue of 
professionals’ work that every amateur 
may use as a textbook.—J. G. 








|MODERNMUSEUM 
EXTENDS EXHIBIT 


Saturday, October 7, 1933 
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(Continued from page 9) 
galloping horses or to the strange evo- 
cations of Pierre Roy’s meticulously 
painted oddments from daily life. The 
“Good Samaritans” of Eugene Berman 
and the naive charm of Jean Hugo’s 


nuns illustrate still other phases of 
this modern return to romanticism. 

With the exception of the Brancusi 
bird, the sculpture is concentrated in 
the main foyer of the museum and in- 
cludes works by Maillol, Despiau, 
Lehmbruck and Ernst Barlach, Since 
both of the former French masters have 
received such full meed of apprecia- 
tion from New York art lovers, it 
seems more fitting on this occasion to 
dwell fSr a moment upon the merits of 
the less eulogized Germans. The two 
Lehmbruck examples are tremendous- 
ly sensitive in their modeling and have 
a deep emotional appeal as well. Bar- 
lach’s peasant group, which despite its 
modernity of conception, harks back to 
the sturdy tradition of German XVth 
century wood carvers, bears detailed 
study from almost every angle. The 
only painting adorning the foyer is a 
recent addition to the show from the 
brush of Oskar Schlemmer. This com- 
position, entitled “Bauhaus Stairs,” is 
rather like a modernistic poster in de- 
sign and color. 

Taken as a whole, however, the exhi- 
bition offers a remarkably brilliant and 
succinct survey of major trends in con- 
temporary painting from the French 
XIXth century classics down to the 
latest innovations of our own day. 
And, although the majority of the paint- 
ings on view acknowledge Paris as 
their birthplace, there are many artists 
from other lands to make us realize 
that recent innovations and movements 
are international in inspiration and 
representative of many racial strains. 
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LONDON 


Lively anticipation of innovations to 
come will attend the installation at The 
National Gallery of Mr. Kenneth Clark 
in the capacity of Director in succes- 
sion to Sir Augustus Daniel, whose 
actual retirement takes effect at the 
end of the year. Never before in the 
annals of the Gallery has so young a 
director been appointed, for Mr. Clark 
is only thirty, whereas on former occa- 
sions choice has fallen upon men so 
near the age of superannuation that in 
many instances their tenure has been 
comparatively short-lived. But what 
Mr. Clark lacks in years, he makes up 
for in intensive study. While still in 
the public-school stage of his career, 
and still more while at the Varsity, he 
made art and art-research his hobby 
and his pre-occupation. Hence he has 
a profound knowledge of the different 
schools and periods, and a connoisseur- 
ship which has gained him a wide re- 
spect. He is coming to London from 
Oxford, where scarcely a couple of 
years ago he was elected to the position 
of Keeper at The Ashmolean Museum 
in the Department of Fine Arts. Prior 
to that, he spent a considerable time 
in Florence, where, under the sympa- 
thetic guidance of Mr. Bernard Beren- 
son, he made an exhaustive study of 
Italian painting. His career in Trafal- 
gar Square will be watched with the 
keenest interest. It is believed that 
the trustees’ reliance in this instance 
upon youthful scholarship will be amply 
justified. 


* * * 


Changes, though of a different char- 
acter, are also proceeding at Milbank. 
Under Lord Duveen’s extension scheme, 
the old Sculpture Hall at The Tate will 
disappear, and in its place will be de- 
veloped a new hall in which the ex- 
hibits will be displayed in a far more 
comprehensive fashion. The small ro- 
tunda, familiar to American visitors 
as the niche for bronzes by Epstein, 
Thornycroft and others, will likewise 
go, to make way for a boldly designed 
avenue from the entrance to the back 
of the building. Altogether this will 
result in a more spacious effect and a 
greater opportunity for dignified dis- 
play than heretofore. 

% * % 


The London exhibition season hardly 
begins to get under way until October 
has definitely established itself. Here, 
in September, there is still but little 
activity, though a few modest displays 
are opening their doors. But in a week 
or two there will be a rush of invitation 
cards and the critic will be snowed 
under with orders-to-view. 

* * ok 

At the close of the summer season 
there occurred an unfortunate accident 
to Mr. C. A. Edwards, the well known 
dealer in furniture and other works of 
art, for many years in Regent Street, 
but now in Berkeley Square. He fell 
through a lift-shaft to the bottom of the 
premises, whence he was only extricated 
with difficulty by firemen. Luckily his 
injuries were not fatal, but the shock 
was severe. It is to he hoped that be- 
fore long, some law will be enacted to 
forbid the installation of all lifts which 
do not work automatically and thus 
make the occurrence of an accident 
such as this an impossibiity. 

* * 


The summer had its usual crop of 
reports as to marvelous “finds.” 
knowledgeable read, unperturbed, stor- 
ies of Vandyks and Rembrandts picked 
up for shillings, yet credited with be- 











Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 





by Louise Gordon-Stables 


__The Art News 





VAN DER WEYDEN 
FOUND GENUINE 


BOSTON.—The Museum of Art’s “St. 
Luke Making a Drawing of the Ma- 
donna and Christ Child,” which for 
more than thirty years has been con- 
sidered of doubtful value, has recently 
been established as a genuine work 
from the hand of Rogier van der Wey- 
den. As such, the painting, which was 
given to the museum by the late Major 
Henry L. Higginson, is estimated to be 
worth fully $200,000. The panel, which 
had been so badly re-touched and over- 
painted as to engender doubts that it 
was an authentic old master, was sent 
to Germany about a year ago to be 
cleaned and restored by Helmut Ruhe- 
mann of the ‘Berlin Museum. After 
months of patient labor in removing 
the bungling work of previous “re- 
storers,”’ leading European critics in 


LETTER 


ing worth thousands of pounds, and 
awaited the pronouncement of the ex- 
perts. Needless to say, this is still in 
abeyance, though names unknown to 
the art world are quoted as being au- 
thoritative. At the same time a cer- 
tain interest attaches to the statements 
made to the effect that Lord Brownlow 
believes that the collection at his coun- 
try seat at Belton Park, Grantham, con- 
tains the original Mona Lisa of Leo- 
nardi da Vinci. This painting was at 
one time in the possession of Sir Joshua 
Reynolds, from whom it passed into the 
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The famous main stairway in the 
Louvre, whose landing is graced by the 
renowned “Victory of Samothrace”’ is 
now being almost entirely recon- 
structed. The two frescoes by Botti- 
celli, which have long had to be stud- 
ied in a very poor light, will now be 
installed in a much more favorable 
position. 

. + 

The collections of the Trocadero 
have been enriched by a considerable 
number of fine specimens, now on view 
in the recently opened galleries. Chief 
among these new pieces is a fine head 
in sculptured stone, a masterpiece of 
Mexican pre-Columbian art, represent- 
ing the God of Death, which is the gift 


which bears comparison with the finest 
pieces of this same type in the British 
Museum. This piece, which has re- 
mained until recently at the Bibli- 
othéque Nationale, has been officially 
removed to the Trocadero, where it at 
last finds its proper setting. 

Finally, there is a stunning series of 
seventy gold ornaments, coming from 
the Ivory Coast, which figured in the 
Universal Exhibition of 1900. These 
were later given by their owner, .M. 
Pierre Mille, to the Musee des Arts 
Decoratifs, which bas just presented 
them to the Trocadero, with the con- 
sent of their donor. This incomparable 
ensemble is placed at the entrance of 
the new gallery of North African art, 
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keeping of Sir Abraham Hume, him- 
self a recognized connoisseur of Italian 
art. Apparently Reynolds, like its 
present owner, regarded the Louvre 
Mona Lisa to be the copy and the Grant- 
ham version to be the original. The 
question might possibly be settled by 
the establishment of Da Vinci as the 
author of both pictures! Color is lent 
to Lord Brownlow’s contention by the 
fact that whereas Da Vinci refers to 
the work as having been left in an un- 
finished state, the Paris picture is com- 
plete, whereas the other gives the im- 
pression of having at one time been left 
unfinished just above the hands, the 
lower portion having apparently been 
added later. It is an interesting ques- 
tion and one on which we shall doubt- 
less have some expert pronouncement 
before long. 


this field proclaimed it a fine example 


of M. Bellon. In another gallery one 
of the great Flemish master. 


among the finds of the Dakar-Djibouti 
finds a Benin carved ivory trumpet, 


Mission. 
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will sell by Auction in the middle of 
NOVEMBER, 1933 


CHOICE OLD ENGRAVINGS 
from the collection of the late 
King Frederic August II, of Saxony 


and from two very old Ducal collections 


including fine examples by 
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Those who go to Christie’s to view 
the Gothic-type tapestries, belonging to 
Viscountess Chilston, must not be de- 
luded by the notion that these are for 
sale. They have merely been sent to 
the great auction-rooms in order that 
the public may have an opportunity of 
studying them before they go to Lan- 
cing College, for the Chapel of which 
they area gift. The design of this mod- 
ern work is by Lady Chilston herself, 
and the tapestry was carried out at 
Merton Abbey at the factory founded 
by William Morris. 

a aa * 


The English press is getting quite 
worked up as to whether or not Frank 
Brangwyn was really prohibited from 
introducing the figure of The Saviour 
into his panel of “The Sermon on the 
Mount” for Rockefeller Centre. No 
doubt you in America are more inti- 
mate with the details of the dispute 
than we. But it does seem a curious 
fate that dogs Mr. Brangwyn in his big 
undertakings. 


Altdorfer, Baldung, Bellange, Burgkmair, Giulio Campagnola, 
Cranach, Durer, Elsheimer, Gossaert (Mabuse), Hirschvogel, 
Hollar, Lautensack, Israhel von Meckenem, the Master E S, the 
Master of the Year 1515, the Master I A of Zwolle, early German 
monogramists, Montagna, Nantueil, Pollajuolo, Rembrandt, Ni- 
coletto Rosex, Schongauer, Hercules Seghers, Wechtlin, Weiditz. 
Also a large collection of Dutch 17th century Etchings, including 
rare proofs by Bronkhorst, Buytewech, Dusart, Neyts, van Os- 
tade, Potter, Stalbemt, Sweerts, Van de Velde, Zeeman. 


Catalogue 183: Price $1.00 
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Albright Gallery 
To Install Saint 
Gaudens Caryatids 


BUFFALO.—When the Buffalo phi- 
lanthropist, John J. Albright, donated 
the funds at the beginning of the cen- 
tury for the Gallery which bears his 
name, Augustus Saint Gaudens was 
commissioned to design eight carya- 
tids for the two porches which were to 
project from the nor*h and south wings 
on the east front of the new building. 
The architectural style of the Gallery 
being Greek Ionic, the sculptor de- 
signed the figures following the system 
of the Erechtheum caryatids. After 
their completion in 1907 various com- 
plexities arose which prevented their 
becoming the permanent possession of 
the Albright Art Gdllery until just re- 
cently. The commission for these eight 
monumental figures was the last impor- 
tant work of Saint Gaudens. 

The end figures for both porches rep- 
resent Victory, holding palms and lau- 
rel crowns; the central figures symbol- 
ize: Architecture, holding a capital, 
Music, holding a lyre, Sculpture, with a 
miniature Victory of Samothrace in her 
extended hand, and Painting, holding a 
palette and brushes. 

It was not until several years after 
the opening of the Albright Art Gallery 
that the eight figures were completed 
and delivered. By that time Saint Gau. 
dens had died, and disagreements be- 
tween Mr. Albright and the Saint Gau- 
dens estate held up the transfer of pos- 
session. By the time they came into 
Mr. Albright’s possession his fortune 
had declined, and he postponed giving 
them to the Gallery until funds. would 
be available to install them in perma- 
nent stone porches. Four of them were 
temporarily housed in a wooden por- 
tico on the south wing, the other four 
languished in the basement of the Gal: 
lery. In 1932, a year after the death of 
Mr. Albright, his estate reluctantly 
found it necessary to offer the caryatids 
for sale. Trustees of the Albright 
Art Gallery, lacking funds, faced the 
possibility of the eight figures being re- 
moved from their temporary housing 
and placed in galleries elsewhere. 

The impending danger of the loss to 
the Gallery and to Buffalo soon became 
known to an aroused citizenry through 
publicity given by the Buffalo Evening 
News. Finally, after much oratory and 
many critical moments, the problem 
was solved by the provision of $15,000 
from the estate of the late Buffalo at- 
torney and New York attorney-general, 
Hamilton Ward. This, coupled with 
$10,000 from the Forsyth fund, pur- 
. chased the caryatids for the Gallery. 
—W.L. G. 


The Ant News 





“THE NATIVITY” 





By NICOLETTO ROSEX 


This rare engraving is a feature of the print sale to be held at Boerner’s auction 
rooms in Leipzig on November 14. 





Boerner to Sell Notable Prints 


-In-Large Sale on November 14 


LEIPZIG—Messrs. C. G. Boerner will 
sell by auction in the middle of Novem- 
ber a large gathering of very fine old 
prints, again featuring a number of 
rare engravings and woodcuts by early 
masters as well as etchings by masters 
of the Low Countries of the XVIIth 
century. Many of these prints form 
part of the famous collection of the late 
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King Frederick August II of Saxony; 
others come from two very old noble 
collections, also well known in art-liter- 
ature. 

Even a short survey cannot but give 
an idea of the qualities and richness of 
the sale—first there are four finely en- 
graved examples by the Master ES of 
the year 1466, the most remarkable be- 
ing “The Adoration of the Magi,” from 
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the Count Fries Collection. Another 
valuable item will be the large “Cruci- 
fixion,” by the so-called Master of 
Zwolle. Schongauer himself -is splen- 
didly represented by such masterpieces 
as “The Annunciation,” The “Flight 
into Egypt,” “The Larger Crucifixion,” 
“The Seated Virgin with Child” and 
“St. Michael’”—all being of outstanding 
quality—whilst there are also exceed- 
ingly rare engravings by some of his 
best followers, e. g., a “Holy Family” 
by the monogramist B. M. “The Virgin 
in a Landscape” by the monogramist 
“i e” and the “Lamentation of Christ” 
by an unknown Master of about 1475, 
whose “Christ Taken Prisoner” was 
sold high last spring with the North- 
wick collection. 


The catalog also describes fine en- 
gravings and woodcuts by Diirer and 
his contemporaries, among them being 
beautiful woodcuts by Altdorfer, Bal- 
dung, Beck, Burgkmair, the Cranachs; 
Wechtlin, Weiditz and others; rare 
copper engravings by Giulio Campa- 
gnola, Gossaert, Montagna and Rosex, 
as well as a series of masterly etched 
landscapes by Hirschvogel and Lauten- 
sack. 


There will be, too, a small but fairly 
representative collection of Rem- 
brandt’s etchings, comprising a fine 
impression of the second state of his 
100 guilder print. Furthermore there 
are an uncut impression of the four il- 
lustrations for a Spanish Book on thick 
Japan paper; the Lit a la Francaise 
and some of the best portrait etchings, 
including a well preserved impression 
of the elder Haaring. 


Amidst a large collection of other 
Dutch XVIIth century etchings the out- 
standing features will be two of the 
rare landscape etchings by Hercules 
Seghers, one of them being the only 
impression known. Some of the most 
significant works by Adam Elsheimer 
feature “The Boy with a Horse,” ‘“‘Jo- 
seph and the Christ Child,” “Nymph 
Dancing with Tambourine” and the 
“Landscape with the Dismissal of Ha- 
gar.” 


We need scarcely mention that, as 
usual, a large number of these prints 
are reproduced in the catalog of the 
sale to be issued in the middle of Octo- 
ber. 


WEBB FURNISHINGS 


American-Anderson Galleries — The 
furnishings of Wyndehurst, Madison, 
N. J., the estate of the late Margaretta 
B. Webb, were sold on September 23, 
bringing a grand total of $6,525. The 
highest price, $130, was obtained for 
the study of a Spaniel and Hen by A. F. 
Tait, which was purchased by Mrs. 
P. H. B. Frelinghuysen. 
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and the Guggenheim Foundation. 
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Leading Experts at 
Art Congress Hear 
Of Work at Cluny 


COPENHAGEN—The thirteenth In- 
ternational Art Congress, which was 
held early in September, was attended 
by five hundred delegates from thirty 
nations. A _ special. display was ar- 
ranged for the occasion of finds made 
by the Swedish archaeological expedi- 
tion in Cyprus, in which the Crown 
Prince took part. Among the English 
authorities who delivered addresses 
were Sir Eric Maclagan of the South 
Kensington Museum and Mr. Bodkin of 
the Dublin Art Gallery. Some especial- 
ly interesting material was contained 
in the address of Dr. Kenneth J. Conant 
of Harvard University, who spoke on 


the adventures of a “Detective in Archi- 
tecture.” 


Members of the Congress weve told 
of experiences in excavating at the site 
of the old Cluny Abbey, where work 
was started in 1927 under the auspices 
of the Mediaeval Academy of America 
The 
results of this work were manifold. 
First, it was ascertained that a great 
church was probably laid out according 
to the original project of 1088 and that 
it took nearly four hundred years to 
complete it. However, only a few 
months were required to demolish the 
entire apsidal end. In 1930, the expe- 
dition discovered the sarcophagus of 
Abbot St. Hugh, the first builder of the 
church, and last year, when working on 
the reconstruction of the ambulatory, 
four sections of limestone columns 
were found near the outskirts of the 
town. 

The late A. Kingsley Porter believed, 
Dr. Conant stated, that the ambulatory 
of the church was built between 1088 
and 1095 when the altars were dedi- 
cated by Pope Urban II, then on his 
way from Rome to preach the First 
Crusade. 

Another important discovery was 
made in 1931—a secret passage leading 
from the Abbey to a nearby castle, 
which is believed to have been used as 
a means of communication with the 
abbey’s castle at Lourdon. 

As to the general significance of this 
work, Dr. Conant said: “This resurrec- 
tion of the old buildings at Cluny will 
certainly call for a modification of cer- 
ain parts of the history of Romanesque 
art as it has been written. The church 
in general was a precocious monument, 
and it supports the theory that the fine 
arts develop by great impulses from 
gifted men in important monuments 
rather than the theory which postu- 
lates-a gradual development in minor 
monuments.” 
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COMING AUCTIONS 





AMERICAN-ANDERSON 
GALLERIES 


WILBUR, HOLMES ET AL. 
FURNISHINGS 


Exhibition, Now on View 
Sale, October 13, 14 


Fine period furniture and furnish- 
ings from the collections of the late 
James Benjamin Wilbur of Manchester, 
Vermont, and of Mrs. George Holmes, 
Brook Ledge, Greenwich, Conn., Mrs. 
Lee Dodd, Whitneyville, New Haven, 
Conn., and Mrs. Thomas Garvan, Hart- 
ford, Conn., will go on exhibition at the 
American-Anderson Galleries’ today, 
prior to dispersal the afternoons of 
October 13 and 14. The furniture com- 
prises English, American and Conti- 
nental examples. XVIIIth century 
American pieces include a fine Hepple- 
white mahogany sideboard of the ser- 
pentine front type with attractive in- 
lays of pendent bell-flower motifs on 
the legs; an early XVIIIth century 
curly maple six-legged highboy and a 
Pennsylvania serpentine - front bureau 
in walnut. In the English group are 
desirable Chippendale, Adam, Hepple- 
white and Sheraton pieces. 

The Chippendale group in carved 
mahogany includes a small rectangu- 
lar knee-hole desk; a wig stand with 
claw feet and a tea table in the Chinese 
taste with cluster column supports. A 
beautifully proportioned large bergére, 
covered in light blue antique brocade, 
has characteristic Adam carving of 
reeding, ribbon and leaf ornament. In 
the Hepplewhite group are a set of six 
mahogany shield-back chairs with the 
“Prince of Wales” feather motive and 
an inlaid satinwood work table. One of 
the English Sheraton pieces, an inlaid 
mahogany dressing table, gains added 
interest from the fact that a specimen 
of identical design is in the Victoria 
and Albert Museum in London. Fine 
XVIth century Flemish tapestry covers 
a carved oak suite consisting of two 
tall black armchairs and six side chairs. 

Oriental rugs appear in both sessions 
of the sale and include some early 
XVIIIth century examples. One of 
these, a Kouba rug, with a field of soft 
green, and an all-over design of conven- 
tionalized blossoms, is particularly fine. 
Also Caucasian is an XVIIIth century 
carpet with a scarlet field. Antique 
Khorassan and Bijar carpets and Ser- 
api and Persian silk rugs also come up 
in this section. The embroideries are 
very attractive. Superb XVIIth century 
coverlets include a Goan silk chain- 
stitch embroidery example of museum 
quality, worked in yellow silk on natu- 
ral linen in a design of leaf-scrolling 
borders, huntsmen, animals, ships, 


genii, etc., with oval medallions, one 


of which bears the escutcheon and hat 
of a cardinal. There is also a fine 
XVIIth century Portuguese silk em- 
broidery coverlet. Fine antique Chi- 
nese silk tapestry work appears in a 
K’ossu. rose silk tapestry mandarin 
coat and in another of scarlet silk. 
Some fine examples of Georgian and 
other XVIIIth century silver and Shef- 
field plate are included. A handsome 


“George III gilded silver teapot made 


by Edward Fennell, London, 1817, has 
delightful chinoiserie ornaments. An- 
other George III London item is a sil- 
ver teapot and stand by Crespin Fuller, 
1797. Also of London make is a pair 
of George II silver candlesticks by Jno. 
Holland, 1759, in fluted Corinthian 
style. A Louis XVI coffee pot in sil- 
ver, made in Paris in 1779, is a beau- 
tiful example of the best French design. 
Modern Tiffany and Gorham silver in- 
cludes a very fine tea and coffee service 
from the latter house. 

Attractive paintings and drawings, 
early American glass, Staffordshire, 
Bennington ware and Dresden porce- 
lains, Chinese and Japanese porcelains 
and Chinese semi-precious mineral 
carvings form attractive groups in the 
selection of smaller objects, which in- 
clude a wide variety. Taken at random 
one finds a fine pair of XVIIIth cen- 
tury English Sheraton knife boxes and 
a XViIIth century Carolean stumpwork 
embroidery picture in a burl walnut 
frame. The _ semi-precious mineral 
carvings comprise jade, malachite, 
rock crystal, amethystine quartz. rose 
quartz, smoky agate, carnelian and 
lapis lazuli, in a variety of objects in- 
cluding desirable statuettes, some of 
which are fitted as lamps. There are 
also attractive vases, plates and bowls. 
especially in the jades, which comprise 
the spinach, white and fei-ts’ui varie- 
ties, 











RAINS AUCTION ROOMS 


ANTIQUE ENGLISH 
SILVER AND FURNITURE, 
NEWHALL LIBRARY 


Exhibition, October 8 
Sale, October 11, 12, 13, 14 


The Rains Auction Rooms Inc., at 3 
Sast 53rd Street, will sell at auction 
yn October 11, 12 and 13, at 2 P. M. each 
lay, a fine collection of antique Eng- 
ish silver and Sheffield of the Geor- 
rian and earlier periods. These speci- 
nens, of a type so much sought today, 
include exquisite tableware, much of 
it either wrought in repousse or en- 
zraved and displaying the beautiful 
sraftsmanship characteristic of the 
xra. These notable offerings come from 
she collections of Lady Elinor Denison, 
she Countess of Stafford, Lady Mount 
3tephen and Lord Hillingdon. A group 


of old English furniture in mahogany MODERN MUSEUM’S 


and walnut, comprising pieces of ex- 
zeptional beauty and quality, will also 
be offered on the same days as the 
silver. 

On Saturday, October 14, at 2 P. M., 
the fine library of the late Henry B. 
Newhall of Plainfield, New Jersey, will 
be sold, together with additions from 
the library of a New York attorney. 
The handsomely bound books include 
many outstanding examples of stand- 
ird literature. 

Both collections will be placed on 
view Sunday, October 8, and may be 
inspected from then on until the day 
of sale. 


PLAZA ART GALLERIES 


McCLEES PRINTS 
ORIENTAL RUGS 


Exhibition, Ciiheed 8 
Sale, October 13 and 14 


The week of October 8, at the Plaza 
Art Galleries, Inc., 9 E. 59th St., will 
be devoted to an exhibition and sale 
of etchings and mezzotints, being Part 
I of selections from the stock of the 
McClees Galleries, Inc., 1615 Walnut 
St., Philadelphia, Pa., as arranged with 
the Creditors’ Committee. 

Included in the sale are mezzotints, 
aquatints, etchings in color, colored 
wooduts, engravings, pen and inks, sev- 
eral sets of sporting prints, drypoints 
and etchings. Among the engravers 
and etchers represented are S. Arlent 
Edwards, Arthur L. Cox, H. T. Green- 
head, Elizabeth Tulland, Will Hender- 
son, Clifford James, H. Macbeth-Rae- 
burn, Alfred Skrimshire, F. A. Steven- 
son, Richard Smythe, Sydney Willson; 
and T. F. Simon, F. W. Benson, F. 
Brangwyn, Francis Dodd, Hedley Fit- 
ton, Axel Haig, Albany Howarth, Mar- 
guerite Kirmse, Joseph Pennell, Louis 
C. Rosenberg, W. Denny Sadler and 
J. A. MeNeill Whistler. 

The sale will be held on Friday after- 
noon, October 13, at 2 o’clock. 

Also on exhibition beginning Mon- 
day, October 8, prior to sale on Satur- 
day, October 14, at 3 o’clock, will be a 
collection of Oriental rugs and carpets, 
offered by order of a well-known im- 
porter. Included in the dispersal are 
rugs in all sizes, among them being 
Royal Sarooks, Lilehans, Cabistans, 
Merrebends, Kermans, Ferehans, Sere- 
bends, Kashans, Kermanshahs, Belu- 
chistans, Anatolians, Kilims, Irans 
and Chinese rugs of the finest quality. 
Sales will be conducted by the 


Messrs. E. P. and H. O’Reilly and E. P. 
O’Reilly. 





GEORGE LUKS 
SCHOOL OF PAINTING 


ADVANCED STUDENTS and SERIOUS BEGINNERS 
Group limited. School now. open. Write for details. 


7 EAST 22nd STREET, NEW YORK 
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Mixtec Art : Shown in ‘New York 


Although Pennsylvania Station is not 
exactly within the orbit of the New 
York gallerygoer, none who are in- 
terested in the beauties of primitive 
art can afford to miss the exhibition 
of Mixtec art treasures which are para- 
doxically installed amidst the little 
shops devoted to soda fountains, travel- 
ers’ gadgets and other appurtenances 
of a great modern railroad station. Dr. 
George C. Vaillant, associate curator 
of Mexican archaeology at the Ameri- 
can Museum of Natural History, re- 
gards this find of early relics as un- 
doubtedly the greatest discovery in this 
field ever made in North or South 
America. 

These beautiful jewels, bone carv- 
ings and ornaments in finely wrought 
gold from Monte Alban have been 
brought to New York by Dr. Alfonso 
Caso, director of the National Museum 
of Mexico. The finds were made last 
year in a tomb near Oaxaca, two hun- 
dred miles from Mexico City, which 
was one of thirty-five excavated. Aside 
from their purely aesthetic beauty and 
great interest to the student of design, 
the jewelry and other articles found 
by Dr. Caso give us practically our 
only knowledge of Mixtec culture, and 
yield valuable clues to other existent 
pieces of the same origin. 


Although the tomb in which the jew- 
els were found was built by the Zapo- 
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‘ecs, the Mixtecs came later and used 
she vaults which had already been dug 
by their predecessors to bury nine 
priests along with their ornaments and 
jewelry. Jaguar bones, displaying con- 
ventionalized designs combining great 
boldness with delicacy of execution, 
were also placed in the tombs and are 
included in the display. Although the 
many necklaces are charming in color 
and design, it is naturally the work in 
gold and rock crystal that reveals Mix- 
tec craftsmanship at its finest. The 
skill and patience of this early race ap- 
pears preeminently in such items as 
the obsidian earrings worked into 
spools of extreme thinness, despite the 
great brittleness of the material. The 
famous rock crystal cup, so lovely in 
form and color, probably occupied the 
entire lifetime of one or two workmen, 
Dr. Caso states. 

The fertility of invention and design 
displayed in the many gold ornaments, 
often with heads of gods in high re- 
lief, is one of the most astounding reve- 
lations of the display. Such artistic 
achievements indeed establish the Mix- 
tecs as one of the most important peo- 
ple of the early Mexican civilization. 
A large number of detailed drawings, 
clarifying such details as have been 
slightly rubbed down by time, are in- 
cluded in the cases with the carvings 
on jaguar bone and are most helpful. 
Dr. Caso stated that although he and 
his assistant have been able to trace 
how most of the articles were made, 
they have not yet discovered how the 
Mixtecs, with their primitive tools, 
were able to create such beautiful or- 
naments in rock crystal and obsidian. 


Ameriean Art Association-Anderson 
Galleries 


30 East 57th Street 


October 7, 10:30 A@’M.—Sale on the prem- 
ises, of property on the Bedford Hills 
estate of the late Florence May Sutton. 

October 18, 14—Fine period furniture and 
furnishings from the collections of the 
late James Benjamin Wilbur of Man- 
chester, Vermont, of Mrs. George Holmes 
of Greenwich, Conn., Mrs. Lee Dodd, 
New Haven, n., and Mrs. Thomas 
Garvan of Hartford, Conn. 


Plaza Art Galleries 
9 East 59th Street 


October 18, 14—Fine prints sold by order 
of the Creditors’ Committee of the Mc- 
Clees Galleries of Philadelphia and 
Oriental rugs and carpets offered by 
order of a well known importer. 


Rains Galleries 
8 East 58rd Street 


October 11, 12, 18—Antique English silver 
and Sheffield of the Georgian and earlier 
periods from the collections of Lady 
a mad Denison, Countess of Stafford, 
Lady Mount Stephen and Lord Hilling- 
don, together with a group of old Eng- 
lish furniture, of exceptional merit .in 
mahogany and walnut. 


October 14—Fine, library of handsomely 
bound books including many outstanding 
exainples of standard literature from the 
collection of the late Henry B. Newhall 
of Plainfield, N. J. 
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In addition to the current exhibition 
of Modern European Art, reviewed in 
this issue of Tor Art News the Museum 
of Modern Art announces the following 
schedule of major events for the com- 
ing season. On Wednesday, November 
1, the Museum offers a one-man show 
of the paintings of Edward Hopper. It 
will be a retrospective exhibition of the 
American artist’s work and will include 
oils, watercolors, and etchings. In De- 
cember, works of American artists will 
be displayed. 

In January an Exhibition of Inter- 
national Theatre Arts will be held un- 
der the direction of Lee Simonson. Mr. 
Simonson is now abroad collecting ma- 
terial for this show in Sweden, Ger- 
many, France, England, Austria, Italy, 
Switzerland, Czechoslovakia, and the 
UD, 6.8. R. 


In March, under the direction of Mr. 
Philip Johnson, Chairman of the Archi- 
tectural Department of The Museum of 
Modern Art, there will be an Exhibi- 
tion of Machine Art. The Museum also 
plans a number of minor exhibitions to 
be announced later. 











H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL PERIODS 
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51 EAST 57trH STREET ‘Fuller Building NEW YORK 


AMSTERDAM NOTES 


El Greco’s famous “Christ on the 
Cross” was recently presented to the 
Ryks Museum by M. Van Beuningen, a 
prominent citizen of Rotterdam. 

a * * 

An exhibition of works by Rubens, 
under the auspices of the Rembrandt 
Association was recently held in Am- 
sterdam. The canvases on view include 
the entire collection of M. Koenigs of 
Haarlem, generally considered to be the 
finest in the world. 
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WILLIAM MACBETH, Inc. 

15 & 19 East 57th St. 
















32 East 57th Street New York 









New York RE ge BOSS Sods Bae) ir ea ie 


GOLDSCHMIDT GALLERIES 
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WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
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BERLIN 
Victoriastrasse 3-4 


730 Fifth Ave., New York 


VALENTINE GALLERY 


12 Rue Godot de Mauroy, Paris 


KARL LOEVENICH 
IMPORTANT 
OLD MASTERS 
20 East 57th St., New York 


68 East 57th St., New York 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 
DOUANIER ROUSSEAU 
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BROOKLYN SHOWS 
POLISH FOLK ART 


The Brooklyn Museum which has al- 
ready gained a wide reputation in the 
realm of Folk Art announces that from 
October 20th through November it will 
feature a comprehensive and unusual 
program of Polish Folk and Modern 
Art. Supplementing the exhibition of 
arts and crafts there will be programs 
of music, dancing and lectures related 
to the exhibition. 


The relationship of folk art and mod- 
ern design will be illustrated in this 
exhibition. The beautiful weaving of 
the Modern Society of Young Polish 
Artists will be shown, alec g with 
examples of traditionally designed 
peasant handicraft. The collection of 
modern woodcuts; which reveals the 
distinctive artistic feeling of the Polish 
people, will be contrasted with a set 
of extremely rare old Polish woodcuts 
discovered a ‘few years ago and of 
which only a very limited number of 
prints have been allowed. The crea- 
tions of a number of craftsmen work- 
ing in the old traditional style will also 
be exhibited, including the character- 
istic wood-carving, paper-cuts, and 
such forms of expression as these 
which have been handed down from 
father to son through many genera- 
tions. Again for comparison, there is 
wood-carving from the modern school 
at Zakopane and from the flourishing 
art schools of the country. 

Polish life will be portrayed through 
the art connected with it. Costumes 
from the peasant centers—Lowicz, Kra- 
kow, Zakopane, Huculi, and Silesia will 
be shown for fascinating variety. Groups 
of handicraft will give the character- 
istic Polish interiors and show art used 
in embroidery, ceramics, carving of 
utensils, and in home decoration. A 
feature will be a collection of ginger- 
bread cookies in the form of actual 
statuettes of kings and queens of the 
XVIith century when the molds were 
made in honor of their coronation. A 
collection of peasant toys and modern 
decorative toys will also ‘be included. 


The Exhibition has been provided by 
the International School of Art. The 
School plans a series of Polish months 
in a number of cities where the exhi- 
bition has been scheduled. The interest 
and support of Museums, Board of Edu- 
cation, and of prominent Poles and 
representatives of the Polish Govern- 
ment will be used to advance the un- 
derstanding of the art of Poland. The 
exhibition at the Brooklyn Museum is 
its first showing in this country. 


ITALIAN ART NOTES 


The sanitation and rehabilitation 
work being carried on for the past ten 
years by the Fascist government near 
Ostia, has led to the discovery of one 
of the great burial grounds of the 
ancients. It is located at Isola Sacra, 
not far from the shore of the Mediter- 
ranean and within an easy drive from 
the Italian capital. 

“Its tombs,” says a report from the 
directors of the excavations, “are often 
in excellent condition. Mural paintings 
in them have preserved at times their 
original brilliancy and are worthy of 
Pompeii. Statues, stucco decorations, 
inscriptions have already been unearth- 
ed in more than one hundred tombs of 
many styles and periods which we have 
already located.” 

* SS a“ 


Work is being rushed by order of 
Premier Mussolini so as to restore the 
Campidoglio Hill to its ancient appear- 
ance by October 28th, when ceremonies 
and festivals will commemorate the 
Fascist Revolution. Buildings without 
historic interest have for centuries 
filled the space between the venerated 
hill and a nearby square. By clearing 
away such unattractive constructions, 
the Campidoglio will once more stand 
out as a hill and Rome will have added 
one more laurel to its credit. 

x a * 

A telegram from Palermo, the most 
frequently visited port of Sicily, an- 
nounces the discovery, near Centuripe, 
of an ancient temple, built by the 
Greeks. A Corinthian column and a 


marble Horn of Plenty have been found. 
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“GIRL WITH FRUIT” 








By R. SLOAN BREDIN 


Included in the Bredin Memorial Exhibition to be held at the Fifth Avenue 
Branch of the Grand Central Art Galleries from October 10-21. 








Artists Aided By Melchers Fund 





The recent transfer tax appraisal 
of the estate of the late Gari Melchers 
reveals that the trust fund, which has 
been left to Mrs. Melchers, will, after 
her death, go to the Artists’ Fellowship 
Inc. This bequest, which is to be en- 
titled the Melchers Fund, “for the com- 
fort and relief of artists and their fam- 
ilies,” is to be administered by trustees, 
only half of whom may be members of 
the National Academy. This provision 
is to insure the donors’ purposes of 
helping all classes of artists and their 
families. 





A value of over $40,000 was placed 
on the considerable group of oil paint- 
ings and watercolors by the artist 
which are at the American Academy of 
Arts and Letters and the Milch Gal- 
leries. Of these, the most valuable 
were “In the Arbor,” appraised at 
$5,000 and “The Last Supper” and “In 
Holland” each valued ‘at $3,000. Other 


paintings on the list included “The 
Winged Victory,” $2,000; “MacPherson 
and MacDonald,” $1,500; “The Choir- 
master,” $1,500, and “The Green 


Lamp,” $1,000. 
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New Galleries 


Saturday, October 7, 1933 


af Mediaeval 


Art Opened at Metropolitan 


The new Mediaeval Galleries at the 
Metropolitan definitely constitute a 
great improvement over the previous 
scattering of these treasures of tapes- 
try, sculpture and stained glass. The 
assembling of these works of art in a 
large T-shaped gallery with a smaller 
room giving the effect of a chapel was 
one of the last projects of Joseph Breck 
before his death in Europe this sum- 
mer. It is especially gratifying to see 
the new King Arthur tapestry installed 
here in an appropriate setting, while 
the windows displaying mediaeval 
stained glass definitely add to the 
charm of the ensemble. In an article in 
the September Bulletin, written before 
he sailed for Europe, and hence the last 
which will ever come from his pen, Mr. 
Breck points out the major features of 
this new gallery: 

“Flanking the entrance are several 
fine examples of early mediaeval sculp- 
ture, such as the seated Prophet of the 
Chartres school and the Giovanni Pi- 
sano pulpit sculptures. In the chapel 
itself are shown sculptures of the Early 
Christian and Romanesque periods. In 
the apse is the XIIth-century marble 
and mosaic ciborium from San Stefano, 
near Fiano. Two large windows dis- 
play specimens of mediaeval stained 
glass. 

“Opposite the chapel entrance is a 
statue of a seated king, a remarkable 
example of North Italian sculpture of 
the XIIIth century, and placed against 
piers are a monumental polychromed 
wood statue of Saint James the Less, 
an exceptionally important example of 
XIIIth-century German sculpture, and 
a XIVth-century Catalan wood statue 
of a bishop with its polychromy excep- 
tionally well preserved. Turning to the 
left, the visitor faces one of-the most 
important of the Museum’s recent ac- 
cessions, the King Arthur tapestry, 
woven in Paris toward the end of the 
XIVth century and one of the few sur- 
viving tapestries of this early date. 
Over the door hangs another XIVth-cen- 
tury tapestry; the panel represents the 
Crucifixion and is of German origin. 
Below the King Arthur tapestry is 
shown a masterpiece of French XIVth- 
century sculpture, a relief representing 
the Kiss of Judas, presumably from a 


jube. Of the same period are three beau- 
tiful marble statues of the Virgin and 
Child, and a polychromed wood crucifix. 

“Continuing to the right, the visitor 
comes upon a jewel-like stained-glass 
window of about 1300, depicting the 
Tree of Jesse. On either side of the win- 
dow are tapestries with scenes from 
the story of Moses. Important among 
the sculptures in this corner of the hall 
are an Annunciation, Bohemian, early 
XVth century, and a seated figure of 
Saint John the Evangelist, Burgun- 
dian, XVth century. 

“The long west wall, with two door- 
ways opening into the cast hall, is rich 
with color, for here are shown three 
‘arge tapestries, the Coronation of the 
Virgin, the Siege of Jerusalem, and 
Scenes of the Chase. The sculptures 
and furniture exhibited in connection 
with these tapestries are mainly of the 
XVth century. Outstanding is the great 
stone group of the Virgin and Child, 
the superb example of late Burgundian 
sculpture acquired by the Museum last 
spring. 

“At the north end of the hall hangs 
the delightful garden tapestry lent by 
Mrs. Van Santvoord Merle-Smith; to 
the right is the Crucifixion tapestry 
from the Dreicer Collection; and on the 
next wall the Redemption tapestry. 
These three specimens of late Gothic 
tapestry weaving represent the very 
perfection of the art. The development 
of sculpture in the same period is rep- 
resented by several fine examples.” 

Various changes have been necessi- 
tated by the installation of this new 
Mediaeval Gallery. In the adjacent room 
(C18) will now be found the collection 
of ivory carvings and sculptures in 
bronze; and in C19, the small sculp- 
tures in stone and wood. Furniture and 
sculptures of the northern Renaissance, 
chiefly French, have been assembled in 
Gallery C 20, together with tapestries 
of the period. The two galleries of Ital- 
ian Renaissance furniture and sculp- 
tures (C21 and 22) have also been 
rearranged. Enamels of the mediaeval 
and Renaissance periods are shown in 
Gallery L 2. A large XIIIth century 
stained-glass window, formerly exhibit- 
ed in the Department of Arms and 
Armor, is being installed in Gallery L 3. 
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ETCHERS TO HOLD 
ANNUAL DISPLAY 


The Society of American Etchers, 
Inc., will hold its eighteenth annual ex- 
hibition at the National Arts Club from 
November 28 to December 26. Each 
active member of the Society is entitled 
to have at least one print shown, and 
not more than six prints may be sent 
by any one artist, of which not more 
than four will be exhibited. Work will 
be received through Saturday, Novem- 
ber 4. The one standard by which work 
will be judged is that of quality, and it 
is the Society’s wish to make the exhi- 
bition as comprenensive and broad as 
possible. It is therefore hoped that 
artists of all schools and tendencies 
will send their work. 

The following prizes will be award- 
ed: the Mrs. Henry F. Noyes prize of 
$50 for the best print in the exhibition; 
the Kate W. Arms Memorial Prize of 
$25 for the best print by an active 
member of the Society; the John Tay- 
lor Arms Prize of $25 for the best piece 
of technical execution in pure etching 
in the display.- In addition to the 
prizes, every effort will be made by the 
Society to promote sales of the works 
on view. Artists wishing to obtain fur- 
ther information concerning the details 
of the competition should apply for a 
blank from the secretary of the Society, 
Miss Margaret B. Hays. 





N. Y. SCHOOL OF 
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DESIGN NOW OPEN 


The New York School of Applied De- | 


sign for Women opened Tuesday, Oc- 
tober 2nd, with an increase of regis- 


tration recorded over that of last year, 
and several new classes have been 
added to the curriculum. Professor 
Cecil Clair Briggs, Professor of Archi- 
tecture, has become the head of the Ele- 
mentary Department. 


The Trustees have added Mr. Rich- 
ard F. Bach of the Metropolitan Mu- 
seum to their board, also Mr. Charles 
H. Higgins, Architect. Professor 
George Baer will open his night classes 
for both men and women on October 
18th. A Textile Council of outstanding 
firms in that industry has also been 
added. 


A Fashion Council, with Heyworth 


Campbell as Chairman, has_ been 
formed and includes representatives 
from Vogue, Harper’s Bazaar, Good 


Housekeeping, as well as Helen Dry- 
den, Designer, and Mrs. Brook Pember- 
ton of international reputation. 


J. Scott Williams will have the Life 
Class. Every state in the Union is rep- 
resented in the registration for this 
year, and during the depression of last 
year over seventy positions were filled. 
The salaries earned by students in the 
past four years total $613,123. 


Chicago Leads in a 
Attendance Record 
For Art Exhibition 


CHICAGO—The Art Institute in Chi- 
cago has captured for America the 
world’s record for daily attendance at 
an art museum, according to its Asso- 
ciate Curator of Paintings, Daniel Cat- 
ton Rich, who says:-“The 18,000 per- 
sons who, in a’simgle day early in Sep- 
tember, visited the museum during the 
Official Century of Progress Exhibition 
of Fine Arts exceed by a wide margin 
the number checked in at any special 
art show ever held in a museum. The 
nearest competitor was Burlington 
House, London, during the Italian Ex- 
hibition at the Royal Academy, where 
the biggest day was 12,700.” Mr. Rich 
is equally certain that the close to a 
million persons who attended the ex- 
hibit during thesthree months which 
began May 23 and ended September 1 
outnumber the total attendance at any 
art museum anywhere throughout the 
same period of time. With 13,349 mem- 
bers on January 1, the same Institute 
also claims the world’s record for mem- 
bership, topping by 4,458 the number 
of enrolled members of New York’s 
Metropolitan Museum of Art. 











-|SCHOLARS MAKE 


NOTABLE FIND 


Through the restoration of a picture 
emanating from the Russian public 
collections, Rembrandt’s oeuvre has 
been enriched by an early work, the 
date 1626 having emerged after clean- 
ing. The picture represents “The Ex- 
pulsion from the Temple” and the treat- 
ment and color scheme are characteris- 
tic of the date when it was painted, 
Rembrandt being at that time under 
the influence of Pieter Lastman. Dr. 
Vitale Bloch deals with this newly dis- 
covered picture in Oud Holland and 
mentions still another work by Rem- 
brandt, hidden in private possession in 
Hoevelaken in Gelderland. This is a 
small picture on which three persons 
are represented singing by the light of 
acandle. It is presumed that this work 
belongs to a set of five representing the 
five senses, the other four being ex- 
pected to crop up some day. 

In L’Arte, Professor Venturi deals 
with a hitherto unknown portrait by 
Raphael, in a landscape setting. It is 
small in size and dates from the mas- 
ter’s Florentine perioag. The noble 
cast of the features lifts it to a prom- 
inent place among the master’s early 
achievements in _ portraiture. The 
model’s pose, reminiscent of the Mona 
Lisa, points to Leonardo’s influence.— 


| F. ye 
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TO HOLD ANNUAL 


The sixty-seventh annual exhibition 
of the American Water Color Society 
will be held at the Galleries of the Fine 
Arts Society, 215 West 57th Street, 
from November 2-19. The receiving 
day for exhibits, which will be con- 
fined strictly to water colors and pas- 
tels never before exhibited in New 
York, will be October 26. Only four 
pictures may be sent to the jury, and 
nof more than four by one artist will be 
hung. The American Federation of 
Arts will select pictures from this show 
for its annual Rotary Exhibition. Prizes 
include a silver medal awarded by the 
Society and the following purchase 
prizes: Lioyd C. Griscom fund, $150; 
William Church Osborn fund, $150; 
William Adams Delano fund, $100, and 
George A. Zabriskie fund, $250. 

The jury of selection for 1933 num- 
bers Roy Brown, George Elmer Browne, 
Eliot Clark, John E. Costigan, Julius 
Delbos, John Ward Dunsmore, George 
Pearse Ennis, Walter Farndon, Paul 
Gill, Gordon Grant, Eugene Higgins, 
H. L. Hildebrandt, Hobart Nichols, Er- 
nest D. Roth, Chauncey F. Ryder and 
J. Scott Williams. Those desirous of 
obtaining more detailed information 
concerning the exhibit can secure a 
blank by writing to Loran F. Wilford, 
the secretary of the Society. 











SELECTED 
MODERN 
PAINTINGS 


BIGNOU 


CABLES: “ETIBIGNOU-47-PARIS” 


8 RUE LA 
BOETIE, 
PARIS 








ART EXPERT TO THE FRENCH GOVERNMENT 


PICTURES ~ WORKS of ART~— TAPESTRIES 


PARIS: 3 Place Vendome 


Savoy-Plaza Hotel, NEW YORK 





EXPERT TO THE 
FRENCH CUSTOMS 





Expert for 
“CIVIL COUNSEL 
OF THE SEINE 


PAUL GUILLAUME 


FIRST CLASS PAINTINGS 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, DOUANIER ROUSSEAU, 
SEURAT, UTRILLO, SOUTINE, FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


299 RUE 


LUCIEN JACOB 


LA BOERTIE . .. 


Expert for 
INSURANCE 
VALUATIONS 


19 RUE CAMBON, PARIS 


Antiques and Decorations 


3 FINE GOLD BOXES 
TAPESTRIES ~« ART OBJECTS m SEMI-PRECIOUS STONES 





PARIS 


26 RUE DE SEINE 


Th. Debains, Richard, 
460 Park Avenue 





PRIMITIVE 
AFRICAN ART 


ZBOROWSKI 


PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 


Kisling, Beron, and others 


New York 


Northwest Corner 57th Street 
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THE ARTISTS’ AID 


REPORTS ON WORK 


With the end of the fourth Washing- 
ton Square Outdoor Art Exhibition, 
which ran from Saturday, August 26, 
through Labor Day, the justification for 
these great open-air shows seems as- 
sured. 

Since the first Washington Square 
Exhibition, held in the spring of 1932, 
a total of $26,627 has been received by 
the exhibiting artists for sales made 
during the period of the shows and an 
additional $6,474 worth of orders given 
to them. These figures might be aug- 
mented by sales made or commissions 
received as a result of contacts made 
at the exhibitions. One such commis- 
sion, for a mural for which the artist 
received $3,000, is known by Vernon C. 
‘Porter, chairman of the Artists’ Aid 


Committee, to have been given follow- 
ing one of the shows. 

The Artists’ Aid Committee takes 
care of all expenses connected with the 
outdoor exhibitions. The artists act 
as their own salesmen and receive all 
the proceeds of sales, no commissions 
being deducted. 

The endeavor of the Artists’ Aid 
Committee to bring the artist in direct 
contact with the buying public was, in 
its original inception, an attempt to 
help needy artist residents of New 
York City to tide over the period of the 
depression by opening up to them a 
new market for their wares. It has ac- 
complished that and in so doing seems 
to have created another need. The 
idea of jury-free shows, conducted with 
no expense or with a minimum of ex- 
pense to the artist, has caught on too 
decidedly for it to be abandoned. 

Mr. H. E. Winlock, director of the 
Metropolitan Museum of Art and one 
of the sponsors of the exhibitions, wrote 
recently to Mr. Porter: “Your efforts 
have passed the experimental stage 
and have resulted in what deserves to 
be a permanent institution.” 

Receipts for the fourth outdoor show 
were undoubtedly less than they would 
have been had not rain spoiled virtually 
all of the last two days. In spite of this 
handicap $4,546 was taken in in cash 
and nearly a thousand dollars’ worth 
of orders for work to be done received. 

Perhaps more valuable than the tan- 
gible receipts of the Washington 
Square Exhibjtions—welcome as those 
are to the artist—is the knowledge that 
he has a free forum where he may show 
his work to the ultimate consumer and 
get his reaction on it. 


STERNE RELIEFS 
FOR PENNSYLVANIA 


The Museum of Modern Art an- 
nounces that its Trustees have voted 
. to. give five plaster reliefs by Maurice 
Sterne to the Pennsylvania Museum 
of Art. The plasters, shown at the 


museum in its exhibition of the works 
of Maurice Sterne last February and 
March, comprise the complete series 
sculptured by Mr. Sterne for the 
Rogers-Kennedy Memorial to Early 
Settlers at Worcester, Mass. 

Each plaster is seven feet high and 
is the cast used for the present stone 
memorial. Three of the panels, “Rest,” 
“The Prayer,” and “The Boat Builder,” 
were displayed in Philadelphia by the 
Fairmount Park Association in their 
summer exhibition of sculpture this 
year. The remaining two plasters, 
“Education,” and “Woman with a 
Rake,” are being shipped from New 
York to Philadelphia this week. The 
monument to The Pilgrim Pioneers, 
which stands in Elm Park, Worcester, 
was conceived and executed by Mr. 
Sterne in the little town of Anticoli, 
Italy, where he has in recent years 
produced some of his finest work. 
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“ST. BENEDICT INSTRUCTING HIS ORDER” 
By BENEDETTO MONTAGNA 


This fine example by the rare Italian master is included in the print sale to 
; be held at Boerner’s in Leipzig on November 14. 


WHITNEY MUSEUM /|CHANGES AT THE 


OUTLINES PLANS 


On October ist the Whitney Museum 
of American Art again opened to the 
public with free admission, as in the 
past, during all museum hours. This 


year, however, a new schedule is being 
instituted. Visiting hours will be from 
2 P.M. until 6 P.M. on all days except 
Saturdays when the hours will be 10 
A.M. to 6 P.M. and Mondays when tie 
Museum will be closed. 

A number of important exhibitions 
have been planned for the 1933-1934 
season, the outstanding event of the 
year being the “First Biennial Exhi- 
bition of Contemporary American 
Sculpture, Watercolors and Prints’”— 
occurring early in the winter. Other 
displays tentatively or definitely sched- 
uled are Original Drawings and Paint- 
ings by John James Audubon; Recent 
Acquisitions; Self-Portraits by Living 
Americans; Maurice Prendergast Me- 
morial and Second Regional Exhibition 
of Pennsylvania Artists. 

The exhibition on view until No- 
vember 6th will be a selection of paint- 
ings, sculpture, watercolors and prints 
from the permanent collection. In- 
cluded will be many items purchased 
iast season and displayed only in the 
recent Acquisitions Show. Among them 
are “Light of the World,” by Peter 


Blume; “Promenade,” by Nathaniel 
Dirk; “Mount Vernon” by Herman 
Trunk; “Reconstruction,” by Arnold 


Wiltz and “The Flying Codonas,” by 
John Steuart Curry. The full exhibi- 
tion contains one hundred twenty-two 
paintings in oil, sixty-seven sculptural 
pieces and eighty-six watercolors, draw- 
ings and prints. 

Again the Whitney Museum of 
American Art will present a series of 
six evening lectures on current prob- 
lems of art. 


BRITISH MUSEUM 





LONDON.—The Department of Cer- 
amics and Ethnography in the British 
Museum, which was established in 
1921, has been transformed by means 
of important additions from other col- 
lections into a new Department of 
Oriental Antiquities and Ethnography. 
At the present time, this step involves 
practically no change in exhibits, save 
that stress will be laid upon illuminat- 
ing Oriental artistic and cultural devel- 
opments by chosen examples of East- 
ern sculpture and metal work. How- 
ever, Sir George Hill points out that 
the creation of an Oriental department 
may be considered the first stage in the 
advance towards a central Oriental 
museum, neighboring the British Mu- 
seum. 

Following the re-arrangement of the 
Roman Gallery in this same museum, 
a somewhat similar display method has 
been used for the Greek portrait heads. 
These have now been placed along the 
corridor at the end of the Mausoleum 
Room, which joins the Greek and Ro- 
man Galleries with the Department of 
Egyptian and Assyrian Antiquities. 
Eighteen busts are now shown, the 


most striking head being that of an old 
woman, from a late: Vth century origi- 
nal, which shares..a pedestal with a 
bust of Euripides. The large sarcoph- 
agi are now in the Roman Gallery, 
while some of the busts were trans- 
ferred from the Ephesus room, where 
they did not harmonize well with the 
IVth century sculptures. 








Saturday, October 7, 1933 








MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 


WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 



























JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 


JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 





Daguerreotypes Reproduced Large Prints 
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PAINTINGS 


E. & A. SILBERMAN, « 


32-34 EAST FIFTY-SEVENTH STREET 


(Adjoining American Art Association) 


NEW YORK 


3 SEILERSTATTE, VIENNA 
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EXHIBITIONS IN NEW YORK 
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A. C. A. Gallery, 1269 Madison Avenue— Macbeth Gallery, 15-19 East 57th Street— 
Exhibition of work by Harold Herman, American art past and present. 

Judith Gutman Quat and Robert Wise- 
man to October 21. 






































































Macy .Galleries—Autumn 1933 exhibition 
of modern painting, sculpture § and. 


Academy of Allied Arts, 349 West 86th prints. 


street—Work by New England artists to 
October 10. Metropolitan Galleries, 720 Fifth Avenue— 


Works of Rare Old Masters. 
american Woman’s Association, 353 West 


57th Street—Summer show of oils and 


Metropolitan M m of Art, 82nd St. and 
sculpture by members until October 22. ys ot , ; 


Fifth Ave.—Display of XIXth century 
lace shawls, to October 30; Loan exhi- 
bition of Islamic miniature painting and 
book illumination, October 10-January 7. 


Arden Gallery, 460 Park Avenue—Paint- 
ings, art for the garden and furniture. 


Argent Galleries, 42 West 57th Street— 
Jroup show by the members of The 
National Association of Women Painters 
and Sculptors, to October 14. 


Midtown Galleries, 559 Fifth Avenue- 
Paintings by Paul Mommer through 


October 18; also opening group exhi- 
bition. 


Artists Gallery, Towers Hotel, Brooklyn— 
Exhibition of paintings by the Brooklyn 
Painters and Sculptors, to October 31. 


Mileh Galleries, 108 West 57th Street— 
Recent paintings by American artists 
during October. 


\verell House, 142 East 58rd Street—Sculp- 
tures by Wheeler Williams and garden 
accessories. 


Montross Gallery, 785 Fifth Avenue — 


Paintings by a group of live American 
artists, to October 14. 


Belmont Galleries, 576 Madison Avenue— 


Museum of the City of New York. Fifth 
Primitives, old masters, period portraits. 


Avenue at 104th Street—Personalities of 
the New York stage; a century of sum- 
mer styles, 1800-1900; Cartoons, Carica- 


gprooklyn Museum, Eastern Parkway, taeee aad Comian Senstuee 


Brooklyn—lImportant loan exhibition of 
arms and armor; special exhibition of 


Mohammedan art. Museum of Modern Art, 11 West 58rd 


Street—Exhibition of works by Renoir, 
Seurat, Gauguin, Van Gogh, Matisse, 
Picasso and others, including loans and 


selections from the Bliss collection, to 
October 31. 


Brummer Gallery, 55 East 57th Street— 
Classical sculpture, paintings and other 
works of art. 


Butler Galleries, 116 East Sith Street— |. 

Ay Sed pein ag Newark Museum, N. J.—Arms and Armor 

Paintings “suitable for decoration. from the age of Chivalry to the XIXth 

century. The Jaehne loan collection of 

Netsuke. Modern American paintings 

and sculpture. Closed Mondays and holi- 
days. Sculpture (in court). 


Carnegie Hall Art Gallery, 154 W. 57th St. 
—Group exhibition by members. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art. New York Historical Society, 4 W. 77th 
Street—Exhibition of views of old New 
York in various media by a group of 
forty artists. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Eugene Ludins, October 
10-28. 


New York Publiie Library. Central Bldg.— 
Exhibition of illuminated mss. in The 
Spencer collection. 


Deiphic Studios, $§ East 57th Street—Paint- 
ings by Eloisa Schwab and photographs 
of Mexico by Anton Bruehl. 


New York Public Library, 135th Street 
Branch—Exhibition of work of the sum- 
mer pupils of J. Lesesne Wells, through 
October 16. 


Demotte, Inc., 25 East 78th Street—Roinan- 
esque, Gothic and classical works of art; 
modern paintings. 


Downtown Gallery, 113 West 18th Street— 
Second exhibition of “American Ances- 
tors” to October 14. 


New School for Social Researh, 66 West 
12th Street—Seven men in seven shows, 
under the auspices of The College Art 
Association. 

A. 8. Drey, 680 Fifth Avenue—Paintings 


by old masters. Newhouse Galleries, 578 Madison Avenue 
—XVIIIth century decorative paintings 

Durand-Ruel Galleries, 12 East 57th Street during October. 

—Paintings by modern and XIXth cen- 


tury French artists. Frank Partridge, Inc., 6 West 56th Street 


—Fine old English furniture, porcelain 
Ehrich Galleries, 86 East 57th Street— and needlework. 
Special exhibition of the latest paintings 
by Roger Fry—Mrs. Ehrich—a new col- 
lection of antique English furniture and 
accessories. 


Raymond & Raymond, 40 East 49th Street 
—Exhibition of prints, showing facsimi- 
les related to the study of art. 


Reinhardt Galleries, 780 Fifth Avenue— 
Exhibition of work by Utrillo, Viaminck, 


Pascin, Renoir, Redon, Gauguin and 
other artists. 


Eighth St. Gallery, 61 West 8th Street— 
Group showing of recent paintings and 

* sculpture by contemporary Americans to 
October 21. 


Ferargil Galleries, 63 East 57th Street— 
Pastels of France and Spain by H. V. 
K. Henderson; opening of the New Col- 
lectors’ Gallery of American Art. 


Rosenbach Co., 15 East 5lst Street—An- 
tique furniture and silver, tapestries, 
etchings, porcelains and art objects. 


Schultheis Galleries, 142 Fulton Street— 


French & Co., Inc., 210 East 57th Street— Paintings and art objects. 


Permanent exhibition of antique tapes- 
0 nteonn ggns eam works of art, Schwartz Galleries, 507 Madison Avenue— 
‘ Drawings, watercolors and etchings of 

American locomotives by O. Kuhler, to 


Gallery 144 West 18th Street—Drawings| October 14. 


by Hilshemius. 


Scott & Fowles, Squibb Ruilding, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 
ngs. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Prints by 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
“Pop” Hart; Founders’ Exhibition. 


11 East 52nd Street—Works of art. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Prints by 
modern. artists, Bredin Memorial exhi- 
bition, October 10-21. 


Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street—Amer- 

ican watercolors and Persian frescoes, 
Marie Harriman Gallery, 61 East 57th October 9-28. 
oe ee by modern French | yaientine Gallery of Modern Art, 69 East 


57th Street—Modern French paintings. 


Jacob Hirsch, Antiquities and Numismat- 
ics, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Vernay Galleries, 19 East Sith Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 


Kennedy Galleries, 785 Fifth Avenue— 
Marine watercolors by Marin Marie. 


Keppel Galleries, 16 East 57th Street— 


Prints by old masters and contempo- 
raries. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Chinese and 
Indian art. 


Knoedler Galleries, 14 East 57th Street— 
Seventy-five masterpieces of graphic art 
supplementing ‘“‘A Century of Progress 
in Print-Making” in Chicago until No- 


Weyhe Gallery, 794 Lexington Avenue— 
vember 4. 


Modern New York views as interpreted 


by the graphic artists of today. 
Kraushaar Galleries, 680 Fifth Avenue— ‘ 
Modern French and American paintings. | Whitney Museum, 10 West Eighth Street 
—Selections from the permanent collec- 
John Levy Galleries, 1 East 57th Street— tion until November. 
Exhibition of XVIIIth century portraits. 
Barbizon school landscapes, French 


Wildenstein Galleries, 19 East 64th Street— 
academic masters of the XIXth century. 


Paintings by old masters; French 


XVIIIth century furniture, sculpture and 
objets d’art. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of oils and water- 
colors by J. Barry Greene. 


Julien Levy Gallery, 602 Madison Avenue 
—“Antigraphic’” photography and pho- 
tographs by Henri Cartier-Bresson to 
October 16. 


Lilienfeld Galleries, Inc., 21 East 57th 
Street—Paintings by old and modern 
masters. 





SELECTIONS MADE 


chases, comprising the works acquired 
since last December, numbers twelve 
paintings, seven of them by Academi- 
cians and five by-assaciates. The ma- 
jority of the artists have been rep- 
resented at recent exhibitions at the 
National Academy. It will be remem- 
bered that Mr. Ranger planned that 
the majority of the paintings acquired 


through this fund should eventually be- 
long to the permanent collection of the 
National Gallery at Washington. The 
Smithsonian Institute therefore has 
the option to reclaim any of the paint- 
ings within the five year period be- 
tween the tenth and fifteenth year af- 
ter the artist’s death: 


seums to which they have been as- 


signed are as follows: 
“Return 


“Last Snow,” by Theodore van Soelen, to 






















E. & A. Silberman Gallery, 82-34 East 57th: 


FOR RANGER FUND 


The new list of Ranger Fund Pur- 


This year’s purchases and the mu- 


from the Farm,” by _ Elliott 
Daingerfield, to the Smith College Art 
Museum. 


the Everhart Museum, Scranton, Pa. 
“Pale Light of Dawn,” by Spencer Nichols, 
to the Joslyn Memorial, Omaha, Ne- 
braska. 
“The Blue Jar,” by Cullen Yates, to the 
Portland Art Association, Portland, Ore- 


gon. 

“Path of Light,” by Malcolm Humphreys, 
to the Fine Arts Club, Little Rock, 
Arkansas. 

“Etaples, Moonlight,’ by John Noble, to 
the Brooks Memorial »Gallery, Memphis, 
Tenn, 

“Room in Arlington Where lee Married,” 
by Charles Bittinger, to the Montgomery 
Museum of Fine Arts, Alabama. 

“Self Portrait,” by Will H. Low, to the 
Albany Institute of History and Art, 
Albany, N. Y. 

“Heavy Sea,’”’ by Paul Dougherty, to the 
William Rockhill Nelson Gallery of Art, 
Kansas City. 

“Rhododendrons,” by H. Dudley Murphy, 
yet to be assigned. 

“Snow and Haze,” by Walter Palmer, yet 
to be assigned. 

“The Vase,” by Francis C. Jones, yet to 
be assigned. 










PRINT GUILD IN 
NOVEL VENTURE 


An interesting new enterprise is be- 
ing sponsored by The International 
Print Guild. This organization will 
select a picked group of prints by 
American and European artists, which 
may be acquired by art students at a 
low yearly subscription price. The 
membership list is limited to two hun- 
dred and fifty. Subscribers will receive 
at monthly intervals nine signed prints 
a year. Leading artists in black 
and white who are included in this 
year’s offerings are Sir D. Y. Cameron, 
Frank Brangwyn, Leon Underwood, 
Lucien Simon, Kar] Hofer, John Costi- 
gan, Adolf Dehn, Louis Lozowick and 
Wanda Gag. 


CROWDS AT ART 
LEAGUE EXHIBIT 


Summer art gallery attendance rec- 
ords were shattered Friday, September 
8, when more than 600 visitors attend- 
ed the opening of the Art Students’ 
League Metropolitan Scholarship exhi- 
bition at the League Gallery. The judg- 
ing, which continues’ behind closed 
doors nightly, is expected to be finished 
before the end of the week, and the 
successful twenty-five candidates noti- 
fied by Monday, September 18. 

Prize winning paintings and draw- 
ings will be exhibited in the autumn in 
New York and on tour through the 
principal cities of the United States, in 
response to requests from art gallery 
officials of various sections of the coun- 
try. Visitors on Friday appeared keen- 
ly interested in the works of the Brook- 
lyn iron worker, the Park Avenue Gov- 
erness, the New York City Policeman 
and the letter carrier’s Lady Godiva on 
Horseback covered in cellophane. 
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LOCOMOTIVES AT WORK NEW YORK 


Exhibition of Water Colors, 
Drawings and Etchings by 


O. KUHLER 


SCHWARTZ GALLERIES 


|_._.507 Madison Ave., New York__|! 


DOWNTOWN 


“AMERICAN ANCESTORS” 


PARIS 
203 BIS. BD. ST. GERMAIN 
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Selected Modern Paintings 
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LIVELY PROGRAM 
AT NEW SCHOOL 


The New School for Social Research, 
66 West 12th Street, is offering the fol- 
lowing lecture and practical courses in 
art for the fall term, which opened on 
September 28. Lecturers in art and 
related fields include J. B. Neumann, 
Ralph M. Pearson, Horace M. Kallen 
and Elmer Adler. 

Dr. Neumann is giving twelve Mon- 
day evening lectures on Art Apprecia- 


tion Comparisons, Similarities and 
Contrasts. The lectures will include 
discussion of the evolution of art from 
its origin in nature to the art of today 
’ in Europe and America. Only those 
works of art which can be seen in New 
York collections or which will be 
shown in original during the lectures 
will be discussed by Dr. Neumann. 

Mr. Pearson is giving a course of lec- 
tures on Experiencing Pictures. A thor- 
‘ ough study of modern pictures and 
sculpgure is planned to give to the 
inembers of the class the foundation of 
a critical attitude toward all visual art. 
Evening visits to outstanding exhibits 
will be made from time to time during 
the course. 


Dr. Kallen, author of Indecency and 
the Seven Arts, will conduct a seminar 
in Art and Economics consisting of 
analyses and interpretations of the in- 
fluence of modern economic life upon 
the significance and status of the arts 
and of artists. This course is planned 
for students with a professional inter- 
est in creation, distribution and con- 
sumption of works of fine art. 

Mr. Adler, director of the Pynson 
Printers, will bring an entirely new 
subject to the New School curriculum 
this fall: The History and Practice of 
Book Collecting, which will be given 
on Thursday evenings, beginning Sep- 
tember 28. 

The practical courses will be as fol- 
lows: 

Work Courses in Painting, Oil and Draw- 
ng by CAMILO EGAS—Monday and Fri- 
day, 8:15-10:30 P. M., beginning October 2 
and 6; Tuesdays and Thursdays, 1:30-5:30 
». M., beginning October 3. : 

Sculpture in Wood and Stone by JOSE 
DE CREEFT—Mondays and _ “Fridays, 
from October 2 through December 22; 
Tuesdays and Thursdays, 1-5 P. M., be- 
ginning October 3. 

Classes in Etching by NAT LOWELL 
Wednesday, 4:15-6:15 P. M., beginning 
October 4; T'uesday and Thursday at 7:30, 
beginning October 5; Tuesday, 7:30-9:30, 
beginning October 3. 

Color Etching classes on Fridays at 4:15 
and 7:30; beginning October 6. 

Workshop in Enameling by HAROLD 
TISHLER—Thursdays, 7-9 P. M., begin- 
ning September 28. 

Workshop in Design and Painting by 


ERIKA GIOVANNA KLIEN—Fridays, 


8-10 P. M., beginning October 6. 

Classes in Woodcutting, Engraving and 
Etching by ALLEN LEWIS—Wednesdays 
from 9 to 4, beginning October 4; Satur- 
days from 9 to 12 or 11 to 2, beginning Oc- 
tober 7. 

Workshop in Printing Design and Pro- 
duction by JOSEPH B_.§IMENTHAL— 
Tuesdays and Fridays, 7:30-10 P. M., be- 
ginning October 3; Saturdays, 2-6 P. M., 
beginning October 7. 


WASHINGTON 


An exhibition of dry points by John 
Groth of Chicago will be held in the 
graphic department of the Smithsonian 
Building until October 29. 


Furnished and unfurnished 
suites of 1, 2, and 3 rooms 
many with terraces, de- 
signed for the distinctive 
living this famous name 
implies. By the day, month, 
or year. 


Rates from $4.00 per day 


HOTEL 


DELMONICO 


1-2-3 Room Suites 
Furnished or Unfurnished 
By the day, month or year. 


ROOM AND BATH 
$4.00 DAILY 
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LENOX 


The Lenox Art Room, located in the 
old Lenox Academy, was organized for 
the purposes of showing in a small gal- 
lery, through the summer months, out- 
standing works of American art. The 
venture has been a surprising success, 
both from the point of view of general 
interest and sales. This is especially 
noteworthy in view of present condi- 
tions. Of the twenty drawings and 
watercolors in the first exhibition, 
seven were sold. These _ included 
“Lewis Farm,” a watercolor by Edward 
Hopper; two drawings of Cape Cod 
subjects by George Luks; “Nude” by 
Albert Sterner, “Study for Figure of a 
Negro- Boxer” by James Chapin; “Lo- 
comotives” by Reginald Marsh, and 
“Before the Point” by Randall Davey. 

In the second exhibition of etchings 
and lithographs, four prints were sold 
on the opening day. All the works ex- 


hibited are invited and the displays 
are confined to the work of a few art- 
ists at one time. The current display, 
which closes on October 10, is devoted 
to the work of Edward Hopper, Eugene 
Higgins, Rockwell Kent, Robert Riggs 
and Albert Sterner. 


NEW HOPE 


The Annual Fall Exhibition of paint- 
ings at the Phillips Mill, New Hope, 
Pennsylvania, is on view through the 
month of October. It follows the 
Bredin Memorial show which was 
highly successful both in attendance 
and in sales of several large paintings. 

Over one hundred oil paintings by 
artists of the Delaware River Valley 
are shown in addition to many draw- 
ings and water color sketches. The 
work exhibited is quite diversified, rep- 
resenting various phases and tenden- 
cies in American art. Careful selec- 
tions have been made from about four 
hundred pieces submitted by eighty 
resident artists. 

All work has been chosen by the art 
jury. In selecting this work, a high 
standard of judgment has been fol- 
lowed in an endeavor to offer the pub- 
lic an exhibition representing the high- 
est quality of workmanship and crea- 
tive efforts. The committee of selec- 
tion consists of John F. Folinsbee, 
Chairman, Inez McCombs and Bernard 
Badura. 


FOREIGN 
AUCTION CALENDAR 


BERLIN 
Int. Kunst Auktionshaus 
Oetober 11—The collection of the Victor 
Hartberg Galerie. 
COLOGNE 
Math Lempertz 


October 10—Furniture and objects of dec- 
orative art. 


October 24—Paintings by modern mas- 
ters. 
LEIPZIG 
C. G. Boerner 


November 14-16—Engravings of the XVth- 
XVIIth century. 


MUNICH 
Helbing 


November 2-4—Part II of the Marczell 
von Nemes collection. 


SAN DIEGO 


willl 

Arnold Seligmann;: Rey & Co. Inc., 
with galleries in New York City and 
elsewhere, have recently lent the Fine 
Arts Gallery two interesting works. 
One of these is an almost square paint- 
ing, “The Adoration of the Magi,” trans- 
ferred to canvas from panel, and, ac- 
cording to Prof. C. R. Post, possibly the 
work of Juan Rexach, of XVth century 
Valencia. It clearly shows the influence 
of Italy, having a decorative character 


reminiscent of Benozzo Gozzoli. An- 
other loan is a portrait of Commander 
Alava, by the Spaniard Don Vicente 
Lopez, of the Spanish Goya school, and 
who painted Goya’s portrait. This loan 
is rich and decorative in the uniform 
of the subject, whose chest is almost 
covered with medals. 


NEWPORT 


Watercolors by the well known 
Pueblo Indian painter, Tonita Pena, 
were on view at the Art Association 
until September 21, after which they 
will tour the country. These paintings, 
signed by the artist’s Indian name of 
“Quah Ah,” are an instinctive expres- 
sion of her own esthetic life, and have 
an especially delicate touch. The na- 
tive dances and rituals are the subject 
of most of the compositions. The twen- 
ty-nine works in the present display 
are from the collection of Miss Amelia 
Elizabeth White. 











The recent discovery of the most important 


PORTRAIT of KING HENRY VIII 


Painted by HOLBEIN in 1542 
is the subject of a fully illustrated 


article by Paul Ganz, together with a full 


page colour facsimile reproduction in the 
OCTOBER 1933 NUMBER OF 
THE BURLINGTON MAGAZINE 


AMONGST OTHER ARTICLES: 


The Ceramic Wares of North Central Siam, by Reginald le May 


Mostra del Tesoro di Firenze Sacra—II, by Richard Offner 


Two Exhibitions in Stockholm of Early Chinese Art, by W. Perceval Yetts 


Price $1.00 


BRENTANO’S, INC., 1 West 47th St., New York 
E. WEYHE, 794 Lexington Avenue, New York 


HOTEL 


15 EAST 69th ST. 


WESTBURY 





EASTPORT 

Three major events stirred this | 
quaint old city during the past season, 
the visit of President Roosevelt to his 
summer home on the adjacent island, 
Campobello, the construction of a dam 
on the American side to harness the 
tides for the development of electrical 
energy and the continued success of 
Eastport as a locale for the artist and 
student. 

So important has the art school un- 
der the direction of George Pearce En- 
nis become that the Eastport Sentinel 
brought out a Summer School of Art 
edition to bring before its readers the 
advantages of this movement. 

A newcomer, Irving Brokaw, well 
known in other art centers, was so 
much impressed by the wide variety of 
subjects and material for water colors 
and oils that he proclaimed it the most 
interesting locality he had ever vis- 
ited. He made a series of water colors 





of many old colonial houses and 
churches that will probably be shown 
at a prominent gallery. 

Other notable artists who invariably 
spend a portion of the summer season 
in Eastport are William Starkweather, 
Cora Millet Holden, mural painter of 
Cleveland; Alpheus Cole, Edmund and 
Ruth Stebbins Schildknecht and Rob- 
ert Craig of the Indianapolis Art 
School, Arthur Helwig of the Cincinna- 
ti Art School, Enid Spidell of Pratt In- 
stitute, Edgar Sergeant, who recently 
showed at the Ferargil Galleries: Ken- 
neth How, Martha Knxx, L. E. Jordan, 
Alice Geary, Gladys Atwood, Augusta 
Pohl, Albert Sumter Kelley, Oscar Ju- 
lius and Barton B. Griffin.—G. FRANK 
MULLER. 


HIGHEST PRICES 
IN FISCHER SALES 


LUCERNE.—The highest prices ob- 
tained in the series of important auc- 
tions held at the Galerie Fischer in 
Lucerne from August 29 to September 
2, featuring especially the dispersal 
of the armor collection of Duke Victor 
of Ratibor, are as follows: 

In the group sale of art from private 
collections in Germany and Lucerne, 
the two highest prices were obtained 
for numbers 448 and 551, both of which 
items went for the goodly sum of 24, 
500 Swiss francs. In the Ratibor armor 
sale, held on September 2, No. 15 real- 
ized 155,000 Swiss francs; No. 16, 85,- 
000, and No. 38, 36,000. 


JAC. FRIEDENBERG 
President 


HUDSO 





Saturday, October 7, 1933 


BOSTON | 


The group of American paintings in 
the Boston Museum of Fine Arts has 
recently been augmented by the addi- 
tion of “The Blue Cup” by Joseph De 
Camp. The picture has been presented 
to the museum by Edwin S. Webster in 
memory of Frank G. Webster. The title 
of the picture takes its name from a 


blue china cup, which a young girl 
holds up to the light in order to read 
the maker’s mark. De Camp was well 
known in Boston, for he was a mem- 
ber of the faculty of the Museum 
School for two years, from 1886 to 
1888. 





CLEVELAND 


The tentative exhibition schedule of 
The Cleveland Museum for the 1933-34 
season is as follows: Oct. 4 to Nov. 5— 
Fiftieth Anniversary Exhibition of The 
Cleveland School of Art; Nov. 9 to 
Dec. 10—Work of James McNeil 
Whistler; Nov. 3 to Dec. 10-——-Far East- 
ern Art; Nov. 1 to Nov. /29—Polish 
Prints; Nov. 3 to Nov. 29—Polish Chil- 
dren’s Drawing; Dec. 13 ,to Jan. 7— 
Laces Bequeathed to the Museum by 
Mrs. Walter S. Brown; Dec. 13 to Jan. 
7—Prints from the Museum Collec- 
tion; Dec. 1 to Jan. 7—Italian Prints; 
Dec. 6 to Jan. 7—Ohio Print Makers; 
Jan. 4 to Feb. 11—Foreign Section of 
the Carnegie International Exhibition; 
F.b. 14 to Mar. 11—Eleventh Annual 
Exhibition of Water Colors; Feb. 14 to 
Mar. 11—-Arts of the Primitive Ameri- 
cans; Feb. 14 to Mar. 11—Modern 
Masters in Pen, Pencil and Crayon; 
Mar. 14 to Apr. 11—Work of Arthur B. 
Davies; June 3 to June 10—Sixteenth 
Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen. 


BUFFALO 

October exhibitions at the Albright 
Art Gallery include original drawings 
for the Mickey Mouse and Silly Sym- 
phony Cartoons of Walt Disney; photo- 
graphs by Orozco and Fifty Modern 
Prints, constituting a review of the 
most interesting and _ distinguished 
wor, in this field during 1932. 
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